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BOSTON LYRIC OPERA’S FIRST KÁTYA KABANOVÁ OPENS MARCH 13 
Lush music, stellar cast, and a monster of a mother-in-law will capture audiences 

 
Boston, MA— The first production of Kátya Kabanová in Boston Lyric Opera’s (BLO) 38-year history 
opens March 13 for a five-performance run.  Composed by Leoš Janáček with music as intense, lyrical 
and erotic as anything in operas by Strauss, Wagner or Puccini, Kátya has never been fully staged in 
Boston despite broad international popularity and an accessibility anchored by its embrace of realism and 
portrayal of everyday life. Performances are March 13, 15(m), 18, 20 and 22(m) at Boston’s Citi 
Performing Arts CenterSM Shubert Theatre. 

 
Cuban-American soprano Elaine Alvarez, reestablishing her presence in the United States after years 
appearing with Europe’s top opera companies, makes her role and Company debut as Kátya opposite 
Raymond Very as Boris Grigoryevich.  Very is a veteran of international stages who also makes his 
Company debut here. Boston audience favorite and Metropolitan Opera regular Sandra Piques Eddy 
sings Varvara.  Playing the evil and scene-stealing Kabanicha -- “the mother of all mother-in-laws” – is the 
internationally renowned Elizabeth Byrne.  Stage Director Tim Albery returns following his acclaimed 
work for BLO’s 2012 production of The Lighthouse.  
 
“Boston Lyric Opera is proud to finally bring a fully staged presentation of one of the most important 
operas to Boston,” said BLO General & Artistic Director Esther Nelson. “Janáček is one of history’s 
greatest Czech composers alongside Dvořák and Smetana,” Nelson says, “and this is certainly one of his 
most celebrated works. The lush and passionate music in Kátya positively sweeps you away along the 
banks of the Volga River, and underscores the intense tragedy of a young woman’s oppression and the 
consequences of her desired adultery.”  
 
Despite being written nearly a century ago, the arc of Kátya’s psychological journey is as relevant today 
as it was then, with the heroine’s circumstances -- trapped in a miserable marriage and oppressed by her 
societal stature -- still existing in many societies.  Nelson says the intense passion of the music, as 
performed by the BLO orchestra under conductor David Angus, will transport audiences regardless of 
their background or their knowledge of the opera.  For the less-familiar, BLO has created a Spotify list of 
Janáček’s music in its website here, along with a history of, and insights about, Kátya. 
 
ABOUT THE OPERA 
Kátya is a girl with a gentle soul and a passionate nature, drowning in a narrow-minded, small-town 
society. She is married to Tichon, a weak man entirely under the thumb of his nightmare of a mother, 
Kabanicha, who is actually one of the more unexpected and loathsome villains in all of opera. Kátya has 
caught the eye of the romantic Boris, and when Tichon leaves on a business trip, temptation proves 
impossible to resist. Kátya and Boris embark on a passionate affair, spending every night together. But 
when her husband returns, a storm breaks in Kátya’s heart and mind. Overwhelmed by a sense of guilt, 
she feels compelled to confess her sin. 
 
Janáček took his inspiration from several sources: the controversial Russian play The Storm, by the 
nineteenth century Russian writer Aleksander Ostrovsky, on which the opera is based; his admiration for 
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Puccini’s Madama Butterfly; and above all, his own doomed passion for a married woman 38 years his 
junior. He called his creation “one of my most tender works.” 
 
ABOUT THE PRODUCTION 
This production of Kátya Kabanová, directed by Tim Albery with set and costume design by Hildegard 
Bechtler and lighting designer Peter Mumford premiered at Opera North (in the United Kingdom) in 
2007.  [Media note: Boston Lyric Opera’s mounting of this production has a different cast than Opera 
North.]  Here’s what British press had to say about this production: 
 
• “Its brilliance lies in Albery's ability to contextualise the opera without losing sight of its emotional 

violence or psychological veracity…The best of it is unforgettable, and you need to see it.” - The 
Guardian 

 

• “An opera that feels as powerful today as it seemed daring in 1921.” - The Independent 
 

• “Tim Albery’s staging sets off a magnetic field of attraction between the main characters, and 
provides a powerful counterpoint to the welling emotions in the score.”- Financial Times 

 
ABOUT THE ARTISTS 
Cuban-American soprano Elaine Alvarez made her break-out debut in 2007 with the Lyric Opera of 
Chicago as Mimi in La Bohéme. Opera News observed she was, “reminiscent of the young Maria Callas." 
TheaterOnline.com wrote “Ms. Alvarez has star appeal, pure and simple. The range of colors in her 
glorious soprano is electrifying.” The Chicago Tribune proclaimed, "Conveying lyric pathos seems to 
come as naturally to Alvarez as breathing." Regional and international performances include La 
Comtesse de Breville in the world premiere of Stephen Hartke’s The Greater Good for Glimmerglass 
Opera and a Bayerische Staatsoper debut as Violetta in La Traviata with Jonas Kaufmann. As Kátya, 
Alvarez re-establishes herself stateside after performing abroad extensively. 
 
Tenor Raymond Very has appeared at the top opera houses in the United States and Europe, where he 
was applauded for being a “clear, brilliant and to the end effortlessly assertive tenor,” by Opernetz. The 
San Francisco Chronicle called him, “nothing short of splendid…his phrasing exquisitely precise.” Very 
previously sang the two other tenor roles in this opera, which affords him a unique perspective for this 
role. His discography includes The Makropulos Case (Gregor) on DVD from the Salzburg Festspiele 
conducted by Esa-Pekka Salonen, Der Schatzgräber (Elis) from De Nederslandse Oper conducted by 
Marc Albrecht, and Oberst Chabert (Ferraud) from the Deutsche Oper Berlin conducted by Jacques 
Lacombe. 
 
Soprano Elizabeth Byrne reunites with director Tim Albery after working with him in the Scottish Opera 
2003 Ring Cycle, for which she won the Herald Angel Award for outstanding performance and a Royal 
Philharmonic Society Award Nomination at the 2003 Edinburgh Festival. The New York Times observed 
that “Ms. Byrne has a voice of flame and accuracy.” She subsequently performed additional Cycle roles 
throughout Europe and the U.S., including at the Metropolitan Opera, and previously appeared in Boston 
with the Boston Symphony Orchestra, replacing an ill Deborah Voigt. 
 
Mezzo-soprano Sandra Piques Eddy, a BLO audience favorite, was last seen here as a soloist at its 
Boston Landmarks Orchestra concert in 2014. Prior to that, she appeared as Dorabella in Così Fan Tutte; 
Idamante in Idomeneo, and Kate Pinkerton in Madama Butterfly. The Guardian declared her appearance 
as Poppea in The Coronation of Poppea at Opera North UK as “magnificently sung." Arts Nash’s review 
of her Rosina in Nashville Opera’s Il Barbiere di Siviglia called her “captivating in looks and voice,” 
adding, “she's already appeared at the Met, and I bet she'll grace that and other grand houses many 
times before she retires from the stage. See her now so you can brag about it later." 
 
BLO Emerging Artist Chelsea Basler returns as Glascha after receiving rave reviews for her November 
role debut as Isolt in The Love Potion: “A smoothly sweet-toned Isolt,” observed The Wall Street Journal; 
“the ideal Isolt, singing her declamatory texts with passionate intensity, and her arias with exquisite tone 
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and dramatic commitment,” noted Berkshire Fine Arts; “luminous … not only an exquisite beauty but 
possesses a soprano of surprisingly even richness across its range,” stated The Hub Review. 
 
Stage Director Tim Albery last collaborated with BLO in 2012 for its Opera Annex production of The 
Lighthouse, for which he received high praise from critics, including Opera News, The Boston Globe and 
The Hub Review, which applauded his “brilliant stroke of staging.” He has staged major works around the 
world and at the Metropolitan Opera.  
 
Set and Costume Designer Hildegard Bechtler and Lighting Designer Peter Mumford both make their 
BLO debuts. Bechtler’s work, which has been seen in film and television as well as onstage, has been 
described by press in the United Kingdom as “gorgeous,” “timeless” and full of “painterly beauty.” 
Mumford, also an alumnus of film and television, has designed lighting and sets for opera, theater and 
ballet internationally, and was the Director of Photography for Francesca Zambello’s 2005 film “The Little 
Prince.” He won Laurence Olivier Awards for his work in 1995 and 2003. 
 
KÁTYA KABANOVÁ 
 

Music by Leoš Janácek; Libretto by Vincenc Cervinka 
Based on the play The Storm by A.N. Ostrovsky; revised performing version by Sir Charles Mackerras 
Sung in an English translation by Norman Tucker 
A production from Opera North (UK) 
 
Performed in approximately one hour, forty minutes without intermission 
 
Performances: 
March 13, 2015 at 7:30 p.m. 
March 15, 2015 at 3:00 p.m. -- matinee 
March 18, 2015 at 7:30 p.m. 
March 20, 2015 at 7:30 p.m. 
March 22, 2015 at 3:00 p.m. -- matinee 
 
Conductor David Angus 
Stage Director Tim Albery 
Set & Costume Designer Hildegard Bechtler* 
Lighting Designer Peter Mumford* 
Wigs and Makeup Designer Jason Allen 
 
Cast, in order of vocal appearance: 
Vanya Kudrjasch, tenor  Omar Najmi# 
Glascha, soprano  Chelsea Basler# 
Dikoy, bass   James Demler 
Boris Grigoryevich, tenor Raymond Very* 
Fekluscha, mezzo-soprano Heather Gallagher# 
Kabanicha, soprano  Elizabeth Byrne* 
Tichon Kabanov, tenor  Alan Schneider^ 
Kátya Kabanová, soprano  Elaine Alvarez* 
Varvara, mezzo-soprano Sandra Piques Eddy 
Kuligin, baritone   David McFerrin^ 
A Woman, mezzo-soprano Amy Oraftik* 
A Voice, tenor   Ethan Bremner* 
 
Boston Lyric Opera Orchestra 
Boston Lyric Opera Chorus 
 
* signifies Boston Lyric Opera debut 
# signifies Boston Lyric Opera Emerging Artist 
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^ signifies Boston Lyric Opera Emerging Artist alumna/us 
 
PERFORMANCE AND TICKET INFORMATION: 
Kátya Kabanová will be presented at the Citi Performing Arts CenterSM Shubert Theatre, 265 Tremont 
Street, Boston, with evening performances at 7:30 p.m. and Sunday matinees at 3:00 p.m. Details about 
attending the opera, including directions, accessibility and late-seating policy, can be found at blo.org.  
BLO offers pre-performance lectures that are free for ticketholders one hour before curtain. Round out 
your performance experience at one of BLO’s many restaurant partners! 
 
Contact BLO Audience Services at 617.542.6772 or boxoffice@blo.org for two-opera subscriptions to 
Kátya Kabanová and BLO’s new Don Giovanni—starting as low as $60!—until March13 (also available 
online at blo.org/subscribe) or for special group and student rates. Prima (BLO’s social group for young 
opera lovers) members may also contact Audience Services for their tickets. 
 
Single tickets are available at blo.org/buy-tickets or 866.348.9738 (TTY 888.889.8587). Patrons may also 
buy them in person at the Citi Performing Arts CenterSM Box Office at 270 Tremont Street, Boston, 
Tuesdays through Saturdays from noon to 6 p.m. or at the Shubert Theatre one hour before curtain. 
Learn more at blo.org. 
 
ABOUT BOSTON LYRIC OPERA 
Boston Lyric Opera is the largest opera company in all of New England. Now in its 37th season, BLO celebrates the 
art of the voice through its mission of building curiosity, enthusiasm and support for opera by creating musically and 
theatrically compelling productions, events, and educational resources for the Boston community and beyond. Since 
its founding in 1976, the company has staged world premieres, U.S. premieres, co-productions and co-commissions 
of note with organizations such as The Royal Opera, Covent Garden and Scottish Opera, and continues to be a 
destination for some of the leading artists, conductors, directors and designers from around the world. 
 

#  #  # 


