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For 39 seasons, both on and off the stage, Boston Lyric Opera has
exemplified the passion for excellence. From its stellar productions to its
invaluable educational programs, BLO enriches the communities where
its voices are heard. And for this, Citi is pleased to shout “Bravo!”.
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WELCOME

Welcome to the opening of our 39th Season and our new production of Puccini’s
masterpiece, La Bohéme. In the 120 years since the opera’s premiere in Turin,
Italy, La Bohéme has become one of the most popular operas of all time. The ill-
fated love story of Mimi and Rodolfo moves audiences today as it did more than
one hundred years ago.

The original setting of the opera, in 1830, the same time period as Victor Hugos
Les Misérables, brings to life the social conflicts of its time, influenced as it was
by student involvement in the 1830 and 1832 Paris revolutions. These young
students in Paris were offended by the social inequality for which they blamed
the new middle class, and the students in the opera mirror their idealistic
passion to effect change.

It is almost commonplace today to think of La Bohéme as a romantic cliché,

but that interpretation ignores the social context within which Puccini created
his masterwork and disregards the characters’ youthful and fervent, if ultimately
futile, pursuits. We were inspired by the remarkable parallels of the original
setting with 1968 Paris—an era, once again, of unrest and upheaval not only

in Paris but in many corners of the world. Some in our audience will no doubt
remember that unsettled time. I hope that seeing La Bohéme in this unexpected
setting will bring your experience closer to what the audience of Puccini’s

time felt.

As we open this new Season, we bid a fond farewell to our former Board Chair,
Steve Akin, and his wife, Jane. We are honored to be able to pay tribute at our
Opening Night Gala to Steve for a decade of excellent and passionate leadership,
and to Jane and their family for their ardent support. We are deeply grateful for
Steve and Janes, and their daughter Kyla’s, enormous and lasting generosity to
Boston Lyric Opera.

We are also pleased to welcome our new Board Chair, Michael Puzo. In addition
to bringing great experience to our board leadership, Michael also brings his love
and knowledge of opera and musical theater to the Company.

Our enthusiastic applause and sincere thanks also go to our Honorary Gala
Chair, Mayor Martin J. Walsh, Gala Chair, Barbara Winter Glauber, Gala Vice-
Chair, Samuel Parkinson, and their Committees. The Season Opening Gala is
BLO’s largest fundraising event of the year—benefiting our Emerging Artists—
and it is a success due to the commitment, talent and dedication of all those
involved. Bravo!

Preparations are already well underway for our next operas of the Season:
the installation of Philip Glass's In the Penal Colony at The Cyclorama at the
Boston Center for the Arts, our new production of Massenet’s Werther, and
the wonderful and sparkling operetta 7The Merry Widow. Don't miss these very
different musical experiences and the line-up of incredible talent we have
assembled for you to enjoy!

As always, I look forward to seeing you at intermission and hearing your
comments about La Bohéme. And now, passion—and Paris—await.

Esther Nelson
Stanford Calderwood General & Artistic Director

Sketch by Costume Designer
Nancy Leary for La Bohéme
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GET INVOLVED
WITH BLO

After the curtain comes down, there are
still lots of ways to get your opera fix!

PRIMA FOR YOUNG PROFESSIONALS—
MEMBERSHIP IS FREE!

Be in the know with regular news updates, exclusive invitations
to events, behind-the-scenes access, opportunities to meet
BLO artists, and special PRIMA rates for the best available seats
at any performance. Members reap all these benefits with no
commitment or feel Join Boston’s young arts lovers at blo.org/
prima, 617.542.6772, or boxoffice@blo.org.

JOIN BLO’S ORFEO SOCIETY

Orfeo members provide critical support to the Company. As our
thanks, we give you the red carpet treatment: the opportunity to
meet other opera lovers in congenial settings—like our hospitality
wine & cheese lounge prior to each performance—and insight

to the art form through engagement with stage directors, artists,
and the creative team behind each production. Plus, join Orfeo
for the Season-culminating special performance and celebration
(coming up in June—it's a “don't miss”). Orfeo members view
performances from the best seats in the house and have access
to concierge ticketing. Patrons donating $3,000 or more to BLO's
Annual Fund are welcomed into the Orfeo Society. Learn more
at blo.org/support/orfeo-society or contact Sarah B. Blume at
617.542.4912 x228.

BECOME A SUBSCRIBER

Subscribers get priority access to the best seats at the best prices,
flexible exchanges, personal service—all with no fees, replacement
tickets if you lose them, insider knowledge before the general
public, and more. Find out more at blo.org/subscribe or call
617.542.6772.

O pera, with its full forces of principal singers,

chorus, orchestra, production and more, requires
a tremendous investment. Ticket sales traditionally
cover only a small percentage of those costs. We
rely on the passion and support of our community to

produce truly great opera, to develop this generation's

talented Emerging Artists, and to bring opera to a
wider audience through community engagement.
Please consider making a gift to help us reach
new heights.

AHdVYOOLOHd TIOAVZIT

COMMUNITY PROGRAMS AND EVENTS

BLO is making music happen far beyond the opera house with
engaging events throughout the year, produced alongside partners
from renowned institutions like the Boston Public Library and the
Museum of Fine Arts, Boston to organizations at the heart of our
community. Whatever your opera background, you're sure to be
informed and inspired by our Season of diverse programs and
special events. For more information, sign up for the BLO email list,
visit blo.org/events, or email events@blo.org.

MUSIC! WORDS! OPERA!

Every year, hundreds of students experience live opera in

their classrooms through BLO's school outreach program,

Music! Words! Operal. Students create and perform their own
classroom operas, and teachers receive professional development
training as they implement this interactive curriculum in their
classrooms with the support of BLO singers and teaching artists.
Bring this thriving, free arts program to your community by
encouraging your neighborhood teachers and schools to get
involved at blo.org/learn/music-words-opera.

INTERESTED IN BOARD SERVICE

ORBECOMING A VOLUNTEER?

Become an integral part of the Company by giving your time as

a volunteer or by assuming a leadership role in the future of BLO
through Board service. Contact Sarah B. Blume at 617.542.4912 x228
to inquire.

STAYING CONNECTED WITH US PAYS OFF — RECEIVE EARLY ANNOUNCEMENTS,
SPECIAL OFFERS, AND MORE VIA OUR EMAIL LIST AND BLOG!

Buy tickets, learn more about these events and others, check out our restaurant partners, and peek behind the
scenes at blo.org.
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A MESSAGE FROM THE BOARD CHAIR

Welcome to the 39th Season of Boston Lyric Opera. We are proud to begin this Season with a new production
of La Bohéme. Rightfully one of opera’s most renowned works and a riveting love story, La Bohéme is a portrait
of the passion, idealism and purpose of the artist and of art itself.

As human beings, we long for the transformational beauty that art in its many forms can bring to our lives and our
communities. In celebrating the central role that art and music play in our lives, we applaud our outgoing Chairman,
Steven Akin. Steve stepped down this summer as Board Chair after ten years of extraordinary leadership and service

to Boston Lyric Opera. He guided the Company through a critical period of growth and challenge, a period marked by exciting new
productions, operatic innovation and a commitment to sound business practices. Steve made BLO and opera a part of his life's work,
remarking often that his commitment to the Company was based on operass ability to express the entirety of the human spirit.

On a personal note, my first taste of opera came when I was a child, courtesy of my Irish born grandmother, who sat me down to listen
to the Saturday radio broadcasts of the Metropolitan Opera in her apartment in the Bronx. The beauty of the music, the thrill of the voices
and the simple time spent together left a lasting impression. Looking back, it inspired me to make music and opera part of my life, from

serving as a Director of the former Boston Opera Association, as a Trustee and former Chair of South Shore Conservatory, to joining the
Board at BLO in 2010. It is now my privilege to chair the Boston Lyric Opera Board of Directors.

Together with you, I have read Steve's thoughts and commentary in this program over the years and I look forward to continuing the
tradition, as well as getting to know many of you. In Steve Akin, BLO has had a dedicated and energetic leader. Steve and his wife, Jane,
have left an enduring mark on the Company and have strengthened not only BLO, but the state of opera in Boston. Happily, Boston has
not only a rich history of opera, we have a robust and diverse present and a future that is ours to chart, as our creativity and commitment
to this unique art form compels us to do.

With thanks to all of you who make up the Boston Lyric Opera family.
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Michael J. Puzo
Chair, Board of Directors
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JANE & STEVEN AKIN

Steven and Jane Akin have truly made BLO a family affair. When Steve began

his tenure as Board Chair ten years ago, Jane stepped up and joined the Board of
Directors. A few years later, their daughter Kyla was an enthusiastic advocate for the
Company’s early outreach to young professionals, and later joined the Board herself

as an Overseer. Their support has been unflagging. From events to meetings, from
productions to galas, which they have chaired multiple times and contributed to greatly,
they have led with passion and served selflessly.

It seems only fitting that we take the opportunity of this year’s gala to honor their good
work and their legacy at BLO.

On behalf of the Boards of Directors and Overseers, the leadership,
and staff — Boston Lyric Opera is proud to announce the naming
of the Company’s Emerging Artist initiative, now to be known as:

JANE AND STEVEN AKIN EMERGING ARTISTS
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INHONOR OF

Their years of service and extraordinary leadership
Their thoughtful and generous support

Their understanding and appreciation of each singer’s journey
and their commitment to the Company’s work with Emerging
Atrtists as an investment in the future of opera, and

Their passion for opera and their recognizing the art’s capacity to
reflect the breadth of the human experience and transform lives.

We can think of no more fitting way to pay tribute to their efforts
on behalf of Boston Lyric Opera, than to name this initiative
in their honor.
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FIRESTONE anD PARSON JEWELERS

BOSTON

Is proudto support the Boston Lyric Opera

Fine Jewelry - Rare Antique Silver

30 Newbury Street, Boston - 617.266.1858
firestoneandparson.com



CONTINUING EDUCATION




"A great mass of youth was suddenly

center stage...idealistic and self righteous,

excited, inflamed and zealous, but

humorous, self aware and even whimsical...”

- Jean-Pierre Le Goff

he year 1968 saw many protests, for a variety of reasons,
around the globe. In France, the student anti-government
occupation protests began as a way of challenging the old

order, including capitalism and a consumerist culture, as well as the
country’s bourgeois values and its violent colonial and nationalistic
legacy. The protests were spurred by general frustration with

the French government’s disregard for the needs of students

and workers as well as growing dissatisfaction with the ruthless
demands of the capitalist market economy and the inequality it
created. Many students were frustrated by what they viewed as the
technocratic function of their education, which trained them to be
managers and administrators of a growing bureaucracy that aimed
to support unexpected and rapid postwar modernization and
economic growth (the period known as the trente glorieuses, thirty
glorious years). The students wrote a collective manifesto which
called for the rejection of the “capitalist-technocratic university
and for solidarity with the working class.” At the time, France had

a strong Communist Party, and there was a possibility that it
would become the first Western country to include Communists
in its government.

The demonstrators were inspired by the left-leaning Situationist
International movement, a revolutionary group of avant-garde
artists, intellectuals, and activists who formed in 1957 to advocate
an anti-establishment call to action. Prompted on one hand by
Karl Marx’s critique of capitalist social alienation and commodity
fetishism, and on the other by early-20th-century anti-bourgeois,
experimental art movements such as Dadaism and Surrealism,
the Situationist International movement supported a lifestyle
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unconstrained by the requirements of the marketplace, promoting
leisure, artistic, and intellectual pursuits over moneymaking labor
and business. They argued for the privileging of genuine emotions
and human interaction over the commodification and alienation of
cold economic exchange. The two leaders of the movement, Guy
Debord and Raoul Vaneigem, provided the theoretical framework
for the May '68 protests, and many demonstrators adopted their
slogans and arguments. |n their books Society of the Spectacle and
The Revolution of Everyday Life, both published in 1967, Debord
and Vaneigem respectively promote non-conformist thinking

and argue for the liberation of everyday life from the artifice of
marketplace spectacle.

Although the May 1968 uprising in France was both economic and
political, a festive, bohemian atmosphere surrounded the events,
and many artistic happenings and performances took place along
with the protests. Inspired by Dada and Surrealism, the students
advocated free thinking, free love, and creativity unencumbered
by the constraints of modern civilization and its discontents. One
of the surrealist slogans, “Life is Elsewhere,” became the rallying
cry of the students and the artists, who longed for a life free from
the harsh reality of the capitalist marketplace. Other famous
slogans included “Il est interdit d'interdire” (“It is forbidden to
forbid™), Jouissez sans entraves” (“Enjoy without hindrance”),

and “Elections, piege a con” (“Elections, a trap for idiots”).

In response to the conservative morality of France’s middle class,
the protests also involved a component of sexual liberation. In
fact the protests, which started at the University of Paris campus



at Nanterre, located a few miles from Paris, were

sparked by the strict rules that governed students’

dormitory life: men and women lived in different quarters and
were not permitted to visit each other. As early as April 1967, male
students camped in front of the women'’s dorms, which prompted
campus administrators to allow male students over the age of

21 to have female visitors. The male students under age 21 were
only allowed to have female visitors if they had written permission
from their parents. As a sign of protest, almost all of the students
younger than 21 obtained such permissions.

In mid-March 1968, Nanterre sociology students began
demanding structural and curricular changes as well as greater
freedom of association. The writing was literally on the wall:
“Professors you are past and so is your culture!” Responding to the
escalating rhetoric and clashes between left-wing and right-wing
students, authorities closed the Nanterre campus indefinitely. In
support of their fellow students at Nanterre, students in the Latin
Quarter of Paris staged a small demonstration at the Sorbonne.
The administration responded by closing the university for

only the second time in the institution’s 700 year history (the

first closure was in 1940). Police began arresting demonstrating
students, which provoked further spontaneous protests. Over 600
students were arrested, and both the student union and junior
faculty union voted to go on strike.

The students were soon joined by union workers, artists, and
intellectuals. Eventually, civil unrest brought the entire country's
economy to a halt. More than 400 action committees were set up

throughout Paris to register supporters in fighting

government policies, including the Sorbonne Occupation
Committee. On May 13,1968, more than one million people
marched through Paris after the major left union federations,
the Confédération Générale'du Travail (CGT) and the Force
Ouvriere (CGT-FO), called for strikes and demonstrations.
The French government responded with a show of force, which
provoked even more demonstrations.

On May 29, fearing escalating violence, President Charles

de Gaulle left the country. He returned the next morning and
addressed the nation, accusing the Communists of plotting the
downfall of French government and the nation. He promised the
dissolution of the National Assembly and new elections. Using his
status and personal appeal, de Gaulle managed to rally citizens

to his message, and a large group of counter-protesters marched
from the Place de la Concorde to the Arc de Triomphe, shouting
slogans such as, “Communism will not succeed!” and, the more
xenophobic, “France for the French!” These May 30th counter-
protests indicated a shift in public opinion, a development which
surprised the students and workers. The new elections held in June
gave even more power to the Right than it possessed before the
protests started, marking the revolution a unequivocal fiasco. »
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BOSTON LYRIC OPERA PRESENTS

MUSIC DIRECTOR DAVID ANGUS
2015/16 Season Sponsor, Linda Cabot Black

Music by Giacomo Puccini

Libretto by Luigi lllica and
Giuseppe Giacosa

Sung in ltalian, with projected English translation

PERFORMANCES:

FRIDAY, OCTOBER 2 AT 8 PM
GALA OPENING NIGHT PERFORMANCE

SUNDAY, OCTOBER 4 AT 3 PM
WEDNESDAY, OCTOBER 7 AT 7:30 PM
FRIDAY, OCTOBER 9 AT 7:30 PM
SUNDAY, OCTOBER 11 AT 3 PM

Performed in four acts with one intermission
after Act Il. Performance running time
approximately 2 hours and 15 minutes.

CITI PERFORMING ARTS CENTER®
SHUBERT THEATRE
265 TREMONT STREET, BOSTON

*Boston Lyric Opera Debut
"Boston Lyric Opera Emerging Artist
*Boston Lyric Opera Emerging Artist Alumnus

CONDUCTOR

STAGE DIRECTOR

SET DESIGNER

COSTUME DESIGNER

LIGHTING DESIGNER

PROJECTION AND SOUND DESIGNER

WIG AND MAKEUP DESIGNER

SUPERTITLE ADAPTATION

BOSTON LYRIC OPERA ORCHESTRA
BOSTON LYRIC OPERA CHORUS
VOICES BOSTON

ASSISTANT CONDUCTOR

REHEARSAL COACH/ACCOMPANIST

ASSISTANT DIRECTOR

PRODUCTION STAGE MANAGER

DAVID ANGUS
Sponsored by Linda Cabot Black

ROSETTA CUCCHI*
Sponsored by Barbara and Robert Glauber

JOHN CONKLIN
Sponsored by Jane and Steven Akin

NANCY LEARY
Sponsored by Willa and Taylor Bodman

DM. WOOD*
Sponsored by Citi

SEAGHAN MCKAY

JASON ALLEN
Sponsored by Morgan Stanley

JOHN CONKLIN & ALLISON VOTH

SANDRA KOTT Concertmaster
MICHELLE ALEXANDER Chorusmaster
KIRSTEN SHETLER Artistic Director

BRUCE STASYNA*t
Sponsored by Mr. and Mrs. Ray Stata

BRETT HODGDON#*
Sponsored by Rusty Rolland and The Schick Fund

NATHAN TROUPt
Sponsored by State Street Corporation

CHELSEA ANTRIM DENNIS




A NEW BLO PRODUCTION SPONSORED BY CITI AND
MADE POSSIBLE THROUGH THE GENEROUS SUPPORT OF
JANE & STEVEN AKIN, LINDA CABOT BLACK, WILLA &
TAYLOR BODMAN, AND BARBARA & ROBERT GLAUBER

CAST in order of vocal appearance

MARCELLO ......cooiooeeeeeeeeeeeeee JONATHAN BEYER VENDOR ..o OMAR NAIMIt
Sponsored by Wendy Shattuck and Sam Plimpton Sponsored by Dr. Kurt D. Gress and Mr. Samuel Y. Parkinson

RODOLFO ... JESUS GARCIA* PARPIGNOL.......oooioeeeeeceeeeeceeeeeeee e BRAD RAYMOND*
Sponsored by Katie and Paul Buttenwieser Sponsored by Gregory E. Moore and Wynne W. Szeto

COLLINE ..o BRANDON CEDEL* CHILD oo MIRA DONAHUE*

Sponsored by Lynn Dale and Frank Wisneski

ALCINDORO.....coooorrrrrrrrrreeveeinissssssssseeseeeeee JAMES MADDALENA
SCHAUNARD........ccoommrimmnrrsseeserereiee ANDREW GARLAND

Sponsored by Mr. and Mrs. Michael Puzo MUSETTA oo EMILY BIRSAN*

Sponsored by Horace H. Irvine Il

BENOIT .o JAMES MADDALENA
Sponsored by Wayne Davis and Ann Merrifield TWO STUDENTS oo RON WILLIAMS
~ *1—
MIMI e KELLY KADUCE VINCENT TURREGANG

Sponsored by Mr. and Mrs. E. Lee Perry

SYNOPSIS

“Bohemia, bounded on the North by need, on the South by poverty, on the East by illusion and on the West by the hospital.”
- Henri Murger (1849)

Paris 1968—a city torn by violent student uprisings; ruthless and brutal police reaction; demonstrations, strikes, riots, barricades in the street;
tear gas and Molotov cocktails. Idealism...rebellion...repression...violence...civil chaos.

Four young men share a garret room—Rodolfo (a poet and filmmaker); Marcello (a painter); Colline (a philosopher); and Schaunard
(a musician). Into their somewhat untidy lives comes Mimi. She and Rodolfo meet almost accidentally and fall quickly in love. As they
gather at the Momus—a student hangout and revolutionary club—Musetta, Marcello’s old girlfriend, turns up, decides, and succeeds to
get the ostensibly unwilling (but totally enthralled) Marcello back.

The two love affairs go on. Musetta and Marcello exist in a seemingly unending state of volatile, emotional chaos. Mimi decides she
must leave Rodolfo because of his jealousy. Rodolfo tells Marcello that Mimi is a flirt, but confesses that the real reason he must break
off the affair is that she is dying. He has no money to care for her and, as he says, “Love is not enough.” She overhears and bids him a
tearful farewell, but the two lovers are drawn back together and agree they cannot part at least until the spring.

Three months later, both couples have separated, and the four bohemians have retumned to their bachelor digs. Musetta arrives with
Mimi, whom she has found desperately ill, wandering in the street, and who begged to be taken to Rodolfo.
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DAVID ANGUS Conductor

David Angus has just extended his contract for a third
time as the Music Director of Boston Lyric Opera,
where he conducts the majority of the productions
each year and oversees all musical matters. He is also
the Honorary Conductor of the Symphony Orchestra

of Flanders, following several years as its Principal
Conductor, when he played a major part in establishing it as Belgium’s
most exciting and successful new orchestra. Previously he was the Music
Director of Glimmerglass Opera. David Angus conducts concerts and
opera throughout Europe, and broadcasts frequently on BBC Radio 3
and abroad in Austria, Ireland, Holland, Denmark, ltaly, and Belgium.
Plans for this season, apart from his work at BLO, include choral music by
Elgar and MacMiillan with the Huddersfield Choral Society and the BBC
Philharmonic, two CD recordings (with the London Philharmonic and
with the orchestra of Opera North) and concerts in the USA, the UK,
Sweden and ltaly.

ROSETTA CUCCHI Director
Making her US directorial debut, Rosetta Cucchi has

earned a reputation as one of the most innovative
/- Italian opera directors of her generation. Recent
productions include La Traviata at Teatro Comunale
di Modena and Opera di Tenerife, [Arlesiana at
Wexford Opera Festival, and L Elisir dAmore at
Maggio Musicale Fiorentino. In 2009, she directed the Italian premiere
of Sweeney Todd at Teatro Comunale in Bologna. Future directorial
engagements include Salome at Teatro Carlo Felice in Genoa, La Favorite
at Teatro La Fenice di Venezia, and Werther at Teatro Comunale Bologna
with Juan Diego Florez in the title role. Ms. Cucchi began her career as a
pianist, performing as an accompanist for internationally-known singers
and in major theatres, including La Scala, Milan and winning numerous
competitions in Italy and abroad. Since 2006, she has been Director of the
symphonic orchestra Fondazione Arturo Toscanini in Parma, Italy.

JOHN CONKLIN Set Designer

John Conklin has designed sets on and off-Broadway,
at the Kennedy Center, and for opera companies
around the world, including the Metropolitan Opera,
Lyric Opera of Chicago, Seattle Opera, San Francisco
Opera, Bastille Opera in Paris, The Royal Opera

and the opera houses of Munich, Amsterdam, and
Bologna, among others. Locally, his work has been seen in Boston Lyric
Opera’s | Puritani (2014), The Magic Flute (2013), Madama Butterfly
(2012), and Macbeth (2011), as well as at the American Repertory Theatre
and Boston Ballet. Additionally, Mr. Conklin develops lecture series and

community events for BLO that enrich the audience experience and
strengthen the presence of opera in Boston’s arts community. He is on the
faculty at New York University's Tisch School and was a recipient of the

2011 NEA Opera Honors.
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NANCY LEARY Costume Designer

Nancy Leary has had an award-winning theatrical
career that spans several decades. She has designed
costumes for Opera Saratoga, Virginia Opera,
Pittsburgh Symphony, Boston Lyric Opera, Opera
Boston, Chautauqua Opera, Mobile Opera, Juilliard
Opera, Boston Musica Viva, Boston Conservatory
and New England Conservatory. Other design credits include
Shakespeare Theatre New Jersey, Commonwealth Shakespeare Co,,
Weston Playhouse, Actors’ Shakespeare Project, Orlando Shakespeare
Festival, Merrimack Repertory Theatre, North Shore Music Theatre,
ART Institute, Chamber Repertory Theatre, Boston Theatre Works and
Knife Edge Productions in New York City. She is currently working on an
exciting new opera, The Long Walk, for Utah Opera. She also teaches
Design and Production at Boston University School of Theatre.

D.M.WOQD Lighting Designer

DM. Wood is a freelance lighting designer for opera
and theatre, whose work has appeared in productions
worldwide. Her recent credits include Don Giovanni at
the Bergen Nasjonale Opera, Norma at Gran Teatre
Del Liceu in Barcelona, and Kansas City Choir Boy at
Prototype Festival in New York City. Her upcoming
designs can be seen in Mary Stuart at Seattle Opera. She also received
the UK’s 2012 Knight of lllumination Opera Award for her design of Suor
Angelica at The Royal Opera House, Covent Garden.

SEAGHAN MCKAY Projection and Sound Designer

Seaghan McKay returns to BLO having previously
designed projections for The Flying Dutchman.
Recent highlights include Boston Ballet's Swan Lake;
The Boston Pops’ Gershwin Spectacular: Promenade;
Educating Rita at Huntington Theatre Company; On
The Town at Lyric Stage Company; A Disappearing
Number at Underground Railway Theater; Big Fish, Carrie: the Musical,
Next To Normal, Nine, Striking 12, and Jerry Springer: The Opera at
SpeakEasy Stage Company; Memory House at Merrimack Repertory
Theater; Sleeping Weazel's 27 Tips for Banishing The Blues; Merrily We
Roll Along and Rent at The Boston Conservatory; Twilight: Los Angeles,
1992 and Light Up The Sky at Emerson Stage; and Two Dance Stories:
Stop All The Clocks and Beyond The Boundaries at Brandeis Theater
Company.

JASON ALLEN Wig and Makeup Designer
Jason Allen has been BLO's Resident Wig and Makeup Designer since

2003. A fixture of the Boston performing arts community, he also works
with Huntington Theatre Company, Boston Ballet and many other
organizations in Boston and throughout the country. La Bohéme marks
his 50* production with Boston Lyric Opera.



JESUS GARCIA Tenor
RODOLFO

An internationally acclaimed tenor, Jesus Garcia
specializes in the romantic roles of the Italian and
French repertoire. La Bohéme is his company debut
with BLO. This past season marked his return to opera
after a three-year hiatus, taken to write and record

his first song-cycle Manifest Destiny. His previous performances include
Fenton in Falstaff at Houston Grand Opera and Ferrando in Cosi Fan
Tutte at the Berlin Staatsoper. His future engagements include Alfredo
at the Savonlinna Festival and the Badisches Staatstheatre, and Nadir in
Les Pécheurs de Perles at NRO Netherlands. Mr. Garcia is the recipient
of numerous awards, including a 2003 Tony Award Honor for his work
as Rodolfo in Baz Luhrmann’s production of Puccini’s La Bohéme on
Broadway.

KELLY KADUCE Soprano
MIMI

Kelly Kaduce returns to Boston Lyric Opera, after
appearing this summer as Cio-Cio San in Madama
Butterfly with the Minnesota Orchestra. Ms. Kaduce
has garnerned national acclaim throughout the years,
including the top prize in the 1999 Metropolitan
Opera National Council Auditions. Her past season’s engagements
include debuts with Lyric Opera of Chicago as Katya in The Passenger
and with Canadian Opera Company as Cio-Cio San. She made her BLO
debut in 2006 as the title role of Thais, and appeared as Cio-Cio San in
BLO's 2006 production of Madama Butterfly. This season, she will appear
in the title role of Tosca at Houston Grand Opera, and create the role of
Wendy in Moravec’s The Shining with Minnesota Opera.

JONATHAN BEYER Baritone
MARCELLO

Jonathan Beyer has performed a wide variety of
roles in opera houses around the world. His recent
credits include Figaro in Il Barbiere di Siviglia at both
Opera Philadelphia and Opera Theatre of Saint Louis,
Marcello in La Bohéme at Dallas Opera and Ping

in Turandot at Cincinnati Opera. This season, he will appear in Rossini's
Figaro in a return to the Pittsburgh Opera, The Merry Widow at Lyric
Opera of Chicago, Don Pasquale at Naples Opera, and Die Fledermaus
with Florentine Opera. He also appeared in Rossini's The Barber of
Seville with BLO in 2012. Throughout his career, Mr. Beyer has received
numerous awards for his performances, including National Finalist in
the Metropolitan Opera National Council Competition, and he was the
Grand Prize winner at the 2011 George London Foundation.

BRANDON CEDEL Bass-baritone
COLLINE

Brandon Cedel, currently in his third year of the
Metropolitan Opera’s Lindemann Young Artist
Development Program, makes his BLO debut as
Colline. His recent credits include performing both
Masetto and Leporello in Don Giovanni at the
Glyndebourne Festival, as well as Isacio in Riccardo Primo with Opera
Theatre of Saint Louis. Upcoming this season, Mr. Cedel will perform as
Theseus in a new production of A Midsummer Night's Dream at Grand
Théatre de Geneve, as Don Basilio in Il Barbiere di Siviglia with Pittsburgh
Opera, and as the Sergeant in Manon Lescaut at the Metropolitan Opera.
He concludes his season in Germany as Masetto in Don Giovanni with
Bayerische Staatsoper.

ANDREW GARLAND Baritone
SCHAUNARD

Andrew Garland returns to BLO to reprise the role

of Schaunard, which he appeared as at Seattle Opera
and Atlanta Opera, as well as with BLO in 2007.
Additional BLO appearances include Rusalka and

Les Contes d'Hoffmann (2008), Carmen (2009), A
Midsummer Night's Dream (2011), and The Magic Flute (2013). His recent
credits also include Dandini in La Cenerentola at Opera Philadelphia

and Fort Worth Opera, Harlekin in Ariadhe auf Naxos at Seattle Opera,
and the title role in Philip Glass's Galileo Galilei at Cincinnati Opera. Mr.
Garland is widely recognized as a leader in recital work, with dozens of
performances around the country including Carnegie Hall with Warren
Jones. Following La Bohéme, he performs Faurés Requiem at Harvard
University's Sanders Theatre, Carmina Burana with the National Chorale
in New York City at Lincoln Center, and Shubert and The Beatles with the
New York Festival of Song.

EMILY BIRSAN Soprano
MUSETTA

Making her Boston Lyric Opera debut, Emily Birsan
was most recently heard on the main stage of the Lyric
Opera of Chicago as the ltalian Singer in Capriccio,
Servilia in the critically acclaimed David McVicar
production La Clemenza di Tito, and the First Flower
Maiden in a new production of Wagner’s Parsifal. In August 2015, Ms.
Birsan sang Ann Trulove in The Rakes Progress with Scottish Chamber
Orchestra at the Edinburgh International Festival. Additional recent
credits include Leila in The Pearl Fishers with Florida Grand Opera. Ms.
Birsan can be heard on the Chandos recording of The Saga of St. Olaf
with Andrew Davis and the Bergen Philharmonic in Bergen, Norway.

BOSTON LYRIC OPERA LA BOHEME 2015 | 13



JAMES MADDALENA Baritone
BENOIT/ALCINDORO

Renowned baritone James Maddalena commands a
large and varied repertoire, ranging from Monteverdi
to contemporary opera. He first gained international
recognition for his notable portrayal of the title role
in the world premier of John Adams’ Nixon in China,
directed by Peter Sellars with Houston Grand Opera. Mr. Maddalena
has appeared with many leading opera companies, including New York
City Opera, San Francisco Opera, Santa Fe Opera, Frankfurt Opera,
and the Glyndebourne Festival. He made his BLO debut in 2000 with
Madama Butterfly and has since appeared in numerous productions
with the Company, including La Rondine, Cosi Fan Tutte and La Traviata.
He is a frequent collaborator with director Peter Sellars as well as many
contemporary composers, including John Harbison, Gunther Schuller,
and Elliot Goldenthal. Mr. Maddalena has recorded for Decca/London,
BMG, Classical Catalyst, Nonesuch, Teldec, Sony Classical, Harmonia
Mundi, and EMI. He can be heard on the Grammy Award-winning
recording of Nixon in China (Nonesuch) and the Emmy Award-winning
PBS telecast.

IMAGE CREDITS

Photo of the Paris Opera House is copyrighted under Creative
Commons@©. By Peter Rivera (Paris Opera) [CC by 2.0
(creativecommons.org/licenses/by/2.0)], via Wikimedia Commons
from Wikimedia Commons [ Desaturated from original.

Poster from “How to Marry a Millionaire” Courtesy of Twentieth
Century Fox. All rights reserved.

14 | BOSTON LYRIC OPERA LA BOHEME 2015

BOSTON LYRIC OPERA ORCHESTRA

VIOLIN |
Sandra Kott,
Concertmaster
Colin Davis
Heidi Braun-Hill
Natalie Favaloro
Gerald Mordis
Pattison Story
Stacey Alden
Cynthia Cummings
Roksana Sudol
Sasha Callahan
Tera Gorsett

VIOLINI
Annie Rabbat,
Principal
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VIOLA
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Principal
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Abigail Cross
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Jean Haig

CELLO

Loewi Lin, Principal
Jan Pfeiffer-Rios
Melanie Dyball
Steven Laven
Jolene Kessler

BASS

Robert Lynam,
Principal

Barry Boettger
Kevin Green
Joseph Holt

FLUTE

Linda Toote,
Principal

Lisa Hennessy

PICCOLO
lva Milch

OBOE

Nancy Dimock,
Principal

Mary Cicconetti

ENGLISHHORN
Lynda Jacquin

CLARINET
Jan Halloran,
Principal

Karen Heninger

BASS CLARINET
David Martins

BASSOON
Donald Bravo, Principal
Ronald Haroutunian

FRENCHHORN
Kevin Owen,
Principal

Dirk Hillyer
Whitacre Hill

Iris Rosenstein

TRUMPET
Jesse Levine,
Acting Principal
Greg Whitaker
Dana Oakes

TROMBONE
Robert Couture,
Principal

Hans Bohn
David Hagee

CIMBASSO
Donald Rankin,
Principal

HARP
Ina Zdorovetchi,
Principal

TIMPANI
Jeffrey Fischer,
Principal

PERCUSSION
Richard Flanagan,
Principal

John Tanzer

BOSTON LYRIC OPERA CHORUS

Michelle Alexander, Chorusmaster

SOPRANO
Samina Aslam
Molly Crookedacre
Celeste Fraser
Kirsten Hart
Abigail Krawson

Dana Varga
Sara Womble

ALTO

Heather Gallagher
Emily Harmon
Bethany Hickman
Courtney Miller
Stephanie Scarcella
Emma Sorensen
Stephanie Zuluaga

TENOR

Stefan Barner
Frank Levar

Chris Maher
Omar Najmi
Thomas Oesterling
Brad Raymond
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BASS
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Ryne Cherry
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Vincent Turregano
Ron Williams
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Kirsten Shetler Director
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Sarah Gleba
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Ben Kiel
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PRODUCTION / ARTISTIC STAFF

Bailey Costa Lighting Director/Assistant Lighting Designer

Rachel Arditi Assistant Stage Manager

Anderson Nunnelley Assistant Stage Manager
Anthony Schiavo Production Assistant

Jeremy Smith Head Production Carpenter

Bryan Salmon First Assistant Production Carpenter

Joseph St. Croix Second Assistant Production Carpenter
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Theatre and BLO

Lighting Equipment provided by Advanced
Lighting & Production Services, Inc.
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ABOUT BOSTON
LYRIC OPERA

Both locally and beyond, Boston
Lyric Opera leads the way in
celebrating the art of the voice
through innovative programming
and community engagement
initiatives that redefine the
opera-going experience.

Under the vibrant leadership of Stanford
Calderwood General & Artistic Director
Esther Nelson, BLO's productions have
been described by the magazine Musical
America as “part of the national dialogue”
because of their role as entry points for
new audiences. The New York Times
observed that BLO “clearly intends [its
productions] to catch the interest of
operagoers around the country.”

This view is shared by the nearly

30,000 people who experience BLO

each year through dynamic performances,
extensive partnerships with leading
cultural organizations, and programs
throughout our vastly diverse and
exuberant community.

BLO's programming remains faithful

to tradition while blazing new ground,
building audiences, and creating new ways
to enhance the opera-going experience.
BLO Emerging Artists hone their craft
and prepare to expand their careers to
other world-leading stages. And BLO's
wide-reaching education initiatives
introduce opera to new audiences

across generations.

Through your support and attendance,
BLO employs nearly 350 artists and
creative professionals annually—vocalists,
artisans, stagehands, costumers, and
scenic designers—many of whom are
members of our own community.

The Company is proud to play a
significant and meaningful role in
Boston’s vibrant arts community.
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DISCUSSION QUESTIONS

After the performance, don'’t let the music simply fade away. Like the bohemians who
gathered in cafés to debate art and life, we encourage you to discuss the opera with a friend
or loved one, whether at your favorite bistro, bar, or your home. Here's a suggested list of
questions to help you get started.

SCHAUNARD

* How effective was the BLO setting of Bohéme in Paris of 1968, amidst the student riots? In what
ways did the updated setting illuminate or obscure aspects of the characters and story?

* How does Puccini use melody and orchestration to create emotional moments: Mimi and Rodolfo’s
meeting, the Café Momus scene, the end of Act Ill outside the barricade, and the final scene when
Mimi is sick?

* What impact did elements of the BLO production (stage direction, sets, costumes, lighting) have on
your experience of the opera? Did you feel that the performances and interpretation were justified
by the libretto and score?

* Why do Mimi and Rodolfo decide to part in Act IlI? What would you have done in that situation?

* What conflicts exist today between the “bourgeoisie” and the “bohemian”? What common threads exist between our world and the
operas, or our world and that of 19687

* L a Bohéme is, in some ways, a story about the idealism of youth. Is idealism something that one grows out of ? Why or why not?

* The final act of La Bohéme finds the four bohemians back in their garret apartment. Have they changed throughout the course
of the opera? How?

* What is the final message of La Bohéme?

ACT Il
THEBARRICADE R

LONGY SCHOOL OF MUSIC

Celebrating

YEARS

Join us in commemorating
our centennial year with an
exciting season full of free
performances and festive
events.

RODOLFO

longy.edu/longy100 (
Longy g % ¥ A
of Bard College ;& j i
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LA BOHEME BLO'S VERSION

by Magda Romanska

oston Lyric Opera’s version of La Bohéme relocates the famous opera from mid-19th-century Paris to the Paris of

May 1968. The geographical location remains the same: the Latin Quarter neighborhood, which preserves much of
the original bohemian spirit with students, artists, and vagabonds of all sorts hanging out at cafés, making art, and
debating matters of life and existence into the wee hours of the night. The zeitgeist of both époques is also comparable.

The plot of La Bohéme takes place in December 1830, just a

few months after the French Revolution of 1830 (also known as
the July Revolution), and two years before the June Rebellion of
1832. The Second French Revolution of 1830 (Trois Glorieuses

- Three Glorious Days), saw the overthrow of the King Charles

X and led to the establishment of constitutional monarchy.
Immortalized in Victor Hugos novel, Les Misérables, the June
Rebellion (or Paris Uprising of 1832), was a follow-up to the

1830 events. The young artists, students, and expats actively
participated in both uprisings. (The story goes that 1832 violence
was triggered by a young painter, Michel Geoffroy, who started
the uprising by waving a red flag.) The two rebellions were sparked
by poor living conditions and general malaise that afflicted France
between 1827 and 1832. Overcrowding and food shortages made
the atmosphere in Paris particularly volatile.

The spirit of the May 1968 events very much parallels that of the
1830s revolutions. 1968 was a turbulent moment in French history;
student protests against the bourgeois and technocratic values

of the newly emerging capitalist society channeled the youthful
idealism of these new bohemians. As in the original La Bohéme,
May 1968 in Paris was rife with tension between the romantic ideals
of the artists and indifference to the world in which they were forced
to function. Like the 1830s revolutions, May 1968 was a rebellion
against what the students perceived to be unjust social order.

In staging our production, we drew inspiration from the mid-20th-
century German theatre director Bertolt Brecht, whose dramatic
theory of distanciation, including the use of placards, signs, and
asides, aims to reveal new and unexpected meaning within
preexisting text. By distancing La Bohéme from its traditional,
classic depiction and focusing on the everyday life of French
students, we showcase the universal appeal of Puccini’s love

story and the transcendental, potent force of youth, driven by
passion, desire, and idealism. Revolting against the old culture,
old values, and old traditions, the French students of the May
1968 revolution tried to change the world. They wanted to burn
down the institutions of the old world order, and perhaps nothing
symbolized that order better than the Paris Opera House. Thus,
in our production, the Paris Opera House represents both the old
order and, ironically, the new foundation of the students’ rebellion.

Aesthetically, our production calls upon French New Wave
cinema, particularly the movies of Jean-Luc Godard, whose
loose, non-linear, and ironic storytelling style, which blends
multiple narratives and viewpoints, acutely reveals the ideological
contradictions of the French protests. The post-war period in
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France was characterized by rapid economic developments and,
in many ways, the students who protested the newly emerging
technocratic and capitalist social model were also very much part
of it. As the children of the well-off French middle class, they
grew up in relative affluence before rebelling against the boring,
bourgeois lifestyle of their parents. After the revolution, they all
went back to school and to their predetermined, middle-class
futures. This revolution was but a brief flirtation with the freedom
of an alternative, poverty-stricken, and romanticized artistic life,
which many of them knew they would never be forced to live.

In this world, Mimi is an outsider. She is not a college student.
She works for a living, and she has no middle class life to fall back
on after the revolution. She is drawn to Rodolfo because, among
other things, he rejects the privilege of his birth, and he is drawn to
her because she represents the authenticity of the class struggle,
which he is lacking. In one of Godard's most renowned movies,
Masculin Féminin, the film’s most famous chapter is entitled, “The
Children of Marx and Coca-Cola.” This oxymoronic statement
encompasses precisely the contradiction of the French revolution
of 1968: the children of this revolution wanted simultaneously to
overturn the capitalist society and live in its comforts.

Our production also references ltalian director Bernardo
Bertolucci's 2003 movie, The Dreamers, which chronicles the
sexual entanglement of Matthew, an American college student
visiting Paris during the 1968 revolts. He moves in with a pair of
twins, brother and sister, and for a brief period the threesome

live an idyllic and sexually liberated life, only to eventually part
ways, leaving Matthew disillusioned and disturbed. In our version of
La Bohéme, we replace the bohemians’ garret with an abandoned
apartment, ready for demolition. The toll gate at the Barriere
d’Enfer becomes the makeshift revolutionary barricade that the
students have assembled from everyday objects. Painted in steely
gray, this barricade is somewhat surreal: both a dreamscape and
perhaps a nightmare. Amidst this backdrop of witty, inspiring, and
often self-contradictory political slogans, Mimi and Rodolfo’s love
story unravels to the heartbeat of the revolution. Mimi becomes

a symbol of both the passion and the frailty of the brief, violent
insurgence that was perhaps doomed from the very start.

Magda Romanska, Ph.D, BLO Dramaturg, is an award-winning
theatre scholar and writer. She is Associate Professor of Theatre
and Dramaturgy at Emerson College, and Research Associate at
Harvard University’s Minda de Gunzburg Center for European
Studies, and Davis Center for Eastern European Studies.
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The pursuit of a successful career in opera is a challenging—and expensive—undertaking. Singers must continually
hone their talents with regular coaching, expand their repertoire by learning new roles, and find opportunities to
make themselves heard. BLO recognizes that the next generation of opera stars needs to be nurtured in order to
flourish, and that the future of the art form depends on their success. To that end, BLO has proudly expanded the
opportunities we provide to Emerging Artists.

- Public auditions allow hundreds of singers to be heard

- Role and audition preparation in one-on-one sessions with both BLO's Music Director David Angus and BLO coaches

- Understudy key leading roles, thereby broadening their résumés

- Perform principal and comprimario roles in fully-staged BLO productions

- Additional paid performance opportunities at BLO's public Community Engagement and Special Events

- Professional mentorship from Stanford Calderwood General & Artistic Director Esther Nelson provides career guidance and support

- Feedback auditions with Director of Artistic Operations Nicholas Russell provide invaluable counsel and advice on
repertoire choices

- Introduction of BLO Emerging Artists to key Artists’ Managers
BLO's Emerging Artists are identified during the casting process of each Season's repertoire. The Artists have, in most cases,

already established themselves professionally and are drawn primarily from the post-graduate and post-young artist fields.
In certain exceptional cases, younger candidates who are appropriate for specific repertoire with the Company are considered.

BOSTON LYRIC OPERA CELEBRATES
JANE AND STEVEN AKIN EMERGING ARTISTS

Vera Savage, Emma Sorenson, Jon Jurgens, Omar Najmi,
mezzo-soprano mezzo-soprano tenor tenor

0z
0
ToX'2
—

o
Nw»w




THE 2015
STEPHEN
SHRESTINIAN
AWARD FOR
EXCELLENCE

This cash award was created to help an
exceptional young artist in the BLO chorus
further his or her career by supporting
advancement activities such as coaching
a new role; taking a movement, dance

or acting class; or paying a portion of
graduate school tuition or travel expenses.
It is awarded annually in memory of one

These benefits and opportunities require a great deal of financial and Company of BLO's beloved chorus members who
resources, and we need your help to continue this important work. Please join the passed away suddenly at the age of 29.
Sponsors and guests of The Opera Gala and raise your hands to applaud BLO's Recipients of the Shrestinian Award include

Neil Nelson, Alan Schneider, Heidi Stober,
Stephanie Chigas, Laura Choi Stuart,
Andrea Coleman, Erica Brookhyser, Joseph

Emerging Artists and provide the support necessary to ensure their success.

TO SUPPORT BLO’S EMERGING ARTISTS GO TO . Valone, Neal Ferreira, Meredith Hansen,
Michelle Trainor, Molly Paige Crookedacre,

Use the gift envelope provided in your program book to mail your contribution or Omar Najmi, and Chelsea Basler.

turn it in to any of the ushers as you exit the theatre. Ms. Gallagher is a graduate of New

World School of the Arts and the University
of Florida. She is becoming increasingly
sought after for her “standout” and

Your unrestricted support will enable Boston Lyric Opera to feature and nurture ‘arresting” performances in opera and

) . ) the recital stage. As an E ing Artist
emerging operatic talent, and ensure the future of opera in Boston and New England ?(?r th?a;aocllzlzsszgesonssiz a?;;g'rr;% ”: ;S”

for generations to come. Thank you. four operas, and she will appear in BLO's
three Shubert Theatre operas during the
2015/16 Season. Ms. Gallagher is also a

Resident Teaching Artist with BLO's

Music! Words! Opera! program.

Brad Raymond, Vincent Turregano, Bruce Stasyna, Nathan Troup, Heather Gallagher,
tenor baritone conductor director mezzo-soprano
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Welcome to Boston Lyric Opera’s 39th Season and Opera Galal We are all thrilled that you are
here to enjoy this festive evening and new production of La Bohéme, which honors our outgoing
board chairman, Steve Akin.

Your attendance tonight and financial support of the Company and its Emerging Artists help
assure a robust, healthy regional opera company, which in turn nourishes opera around America.
BLO, its artists, and administration are all deeply grateful to you for your generosity.

Special thanks go to our Honorary Chair, Mayor Martin Walsh, who is so valiantly championing the arts

in Boston, and the Gala Vice-Chair, Samuel Parkinson. Tonight would not be possible without the support
of longtime friends Citi Performing Arts Center™; Be Our Guest, Inc; The Catered Affair; Winston Flowers; toUch Performance Art;
ALPS Lighting; AV Presentations; Gerard and Sherryl Cohen and Peter and Sheila Rawson; Jeannie Ackerman Curhan; as well as

the expert staff of BLO.

| hope that you enjoy tonight's festivities and the beauty of La Bohéme. | thank you for joining us and wish you

a glorious night at the Opera,

Barbara Winter Glauber, Chair

GALA COMMITTEE

Mayor Martin J. Walsh, Honorary Chair

Barbara Winter Glauber, Chair
Samuel Parkinson, Vice-Chair

Jane and Steven AKin
Sarah E. Ashby

Ann Beha

Linda Cabot Black

Willa and Taylor Bodman
Jessica Donohue

Lisa and Alan R. Dynner
Amy Hunter

Horace H. Irvine Il

Susan W. Jacobs

Maria Krokidas and Bruce Bullen
Andrew Marconi

Ann Merrifield and Wayne Davis

Kate Nixon Cook

Jane and Cosmo Papa

Christine and Michael Puzo

Holly Safford

Wendy Shattuck and Samuel Plimpton
Beverly and Lawrence St. Clair
Wynne Szeto

Debra Taylor Blair

Simone R. Williamson

Steinway piano provided by M. Steinert & Sons.

GALA AFTER-PARTY

COMMITTEE

Sarah E. Ashby, Co-Chair
Rumena and Alex Senchak, Co-Chairs

Veronica Brown
Rachel Burstein
Emma Caldwell
Ashley Cox
Elizabeth Dobrska
Jason A. Horowitz
Lonsdale Koester
Scott McCowan
Kathleen Munday
Chelsea Norman
Rafael Quintanar
Anna Yanco-Papa




THE OPERA GALA SPONSORS

SPONSORSHIP EGALITE SPONSORSHIP BLEU SPONSORSHIP BLANC

Jane and Steven Akin Ann Beha and Robert Radloff Elaine and Eric Bucher

Linda Cabot Black Morgan Stanley Betsy Cabot

Willa and Taylor Bodman Kurt D. Gress, MD and Samuel Parkinson Fiduciary Trust

Citi Maria and Ray Stata Firestone and Parson

Barbara and Robert Glauber State Street Corporation Fish & Richardson PC.
Wynne Szeto and Gregory Moore Pamela S. Kunkemueller

SPONSORSHIP FRATERNITE Anita and Joseph Loscalzo

Lynn Dale and Frank Wisneski Mintz, Levin, Cohn, Ferris,

Horace H. Irvine Il Glovsky and Popeo, PC.

Ann Merrifield and Wayne Davis Jane and Cosmo Papa

Christine and Michael Puzo Janet and Irving Plotkin

Wendy Shattuck and Samuel Plimpton Marie Louise and David Scudder
Susan Sloan and Arthur D. Clarke
Sandra A. Urie and Frank F. Herron
Western Carriers, Inc.

THE GALA MENU

PASSED HORS D'OEUVRES
Parmesan Gougére with Red Onion, Scallion and Truffle Salt
omelet and Smoked Salmon Rolls with Caviar
oysters "Rodolfo" -
Brie and Raspberry Feuille de Brik
Steak au Poivre Crostini with Garlic Aioli

FIRST COURSE
Prawns Bouillabaisse
confit Tomatoes, Shaved Fennel, Roasted Pepper, Rouille
Baker's Basket of Warm Rolls and Flatbread with Sweet Butter and Fleur de Sel

-

MAIN COURSE
Roast Breast of Duck with Leg Confit
Two Potato Gratin, Caramelized Brussels Sprouts, Roasted Artichokes, Butternut Squash
Dried Cherry Jus

TAKE AWAY SWEETS
Chocolate, Raspberry, and Vanilla French Macarons

GALA AFTER PARTY MENU

Julia's Classic Chicken Tart with  French Cheeses, Sliced Baguette
Spinach and Soubise  pyocp Fryit. sait Roasted Nuts
Truffled Rosemary Parmesan Fri.tes in'Paper Cc).nes selection of Petits Fours and Fine Miniature Pastry
: Petit Croque Monsieur
Créme Briilée Tarts - Traditional, Lemon, TAKE AWAY SWEETS

and Lavender  rina chocolates donated by
Fine Handmade Chocolates, Raw Organic Chocolates  Jeannie Ackerman Curhan

-

£>




Boston Lyric Opera gratefully acknowledges the support
of our corporate event partners for The Opera Gala.

LINEN AND PARTY BOUIPMENT RENTAL

WINSTON FLOWERS,

SIRCE 10h4

Tollcn

State Street Celebrates
Boston Lyric Opera’s 2015 Gala

At State Street, we know that what we do today will
have a tremendous impact on our future and the future
of those we serve. That's why our commitment to
corporate citizenship is embedded in our culture, and
why we are confident we can help lay the groundwork
for a better tomorrow.

To learn more about State Street's corporate
citizenship, visit www.statestreet.com/cr.
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LIPS AKAS

PRESENTATIONS:

THE CATERED AFFAIR
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WesternCarriers

MAKING LIFE

BETTER




Congratulatlons to BLO on the 2015/16 Season Opera Gala,
and hats off to the Honorary Chair Mayor Martin J. Walsh,
- Chair Muffy Glauber and Vice-Chair Samuel Parkinson.

Together, we celebrate yet another exc:|t|ng
. and rewardlng Season

HOD IRVINE

Barbara GIauber we thank you for your passmnate Ieadershlp and
dedication to the growth and sustainability of the arts in Boston.
The |mpac_t of your work WI|| stay with the .C_ommu_mt.y forever.

: DON AND JEANNE STANTON, JOHN NELSON AND ALEXANDRA HARVEY
; AND NATASHA AND AL LESSARD
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BE OUR GUEST INC.

LINEN AND PARTY EQUIPMENT RENTAL

email: info@be-our-guest.com  phone: 617.427.2700  web: beonrguestpartyrental.com

WINSTON FLOWERS

e /D
.;.k:'.l - ‘J ’~ . e : - -~
i | '. .”‘,j s [; /
3 t Celebratifg our third year partneringy e I
' to credfe the BLO's Opera Gala, [ et s

Touch'designs eustomizablesimmersive experiences. ; . _ :
Let'us help plan your next amazing event. Proudly Supports Boston Lyric Opera

Catering + Production

fouchperformc ncear'l-.com 781.982.9333 « TheCateredAffair.com
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As Boston Lyric Opera nears its 40th Anniversary Season,

we want to celebrate BLO's achievements as the longest running opera company in
Boston's history. The journey from BLO's modest beginnings to its current position as
an internationally recognized Company has been tremendous, and it has been a genuine
honor to be part of that journey for the past ten years.

Boston offers a wealth of arts and culture to the community—from acclaimed museums
and ground-breaking theater to a world-renowned symphony and the best in early music.
And BLO has played a vital role in creating a robust opera community that offers patrons
a dynamic array of opera, from first-rate conservatory programs to the entire cannon of
the art form. Opera is an integral part of the area’s thriving cultural life.

BLO has succeeded because of the tireless efforts and dedication of many. Its volunteers
and patrons provide essential day-to-day support to fulfill the Company’s mission. Esther
Nelson has assembled a staff with remarkable artistic and administrative expertise to
guide the Company as it expands the role of opera. Finally, the talented roster of the
Boards of Directors and Overseers shape and steward the Company passionately and
expertly. And we know that the Company will continue to make great strides under the
knowledgeable, inspired leadership of its new Board Chair, Michael Puzo.

We are deeply grateful for BLO's friendship, partnership, and dedication throughout
these many years; proud of the progress we have all made together; and excited by
the promise the future holds.

JANE, KYLA, AND STEVE AKIN
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Congratulatlons to the wonderful staff
at Boston Lyric Opera for their work on a fantastic
upcomlng season of World class opera

: ANN MERRIFIELD.AND WAYNE DAVIS

Wlth thanks to BLO for bnngmg the V|ta||ty and art|stry
e of opera to Boston and beyond

CHRISTINE AND MICHAEL_PUZQ:_ Ty
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Wishing Boston Lyric Opera Thank you to everyone
all the best for its at BLO for bringing
‘Season of Passion ' wonderful opera to Boston,
ST including performance,
education, and outreach.

- . K SQUARE LAW B | You make Boston's music :
o et S scene more vipbrant.

ONE BROADWAY, 14™ FLOOR

CAMBRIDGE, MASSACHUSETTS 02142 e
617 401-2335 SAMUEL PARKINSON &

KURT D. GRESS

EXPERIENCE CREATIVITY INTEGRITY

LIVE PERFORMANCES DAILY.

Left to right,

top to bottom:

Bob Oakes

Tom Ashbrook
Jeremy Hobson
Robin Young

Lisa Mullins

Bill Littlefield
Anthony Brooks
Meghna Chakrabarti

www.wbur.org

o whur

BOSTON'S NPR® NEWS STATION

On-air, online and at live events, WBUR
is your source for what's happening in
Boston and around the world.
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FAMILY MADE SINCE 1882
PERFORMING*
=

ZOLTAN MAGA

FROM BUDAPEST WITH LOVE

OCTOBER 26
SHUBERT THEATRE

ELF THE BROADWAY
MUSICAL

NOVEMBER 17-DECEMBER 6
WANG THEATRE

RUDOLPH THE RED- PROUD SPONSOR
NOSED REINDEER OF THE

THE MUSICAL
DECEMBER 1-6 y

SHUBERT THEATRE C t I PERFORMING™
(1] [W 3

DECEMBER 8-27
SHUBERT THEATRE

100% NATURAL

LIDIA BASTIANICH

AN INTIMATE CONVERSATION

JANUARY 26
SHUBERT THEATRE

CALORIE-FREE

LOVE LETTERS

STARRING ALI MACGRAW
AND RYAN O'NEAL

FEBRUARY 2-7 , .
SHUBERT THEATRE Refreshingly Natural Let's Get Social: #tPolarSeltzer

IL VOLO —
it CIE 1zt SHUBERT

: THEATRE

YOCALOSITY EMERGENCY EXIT
CONCERT EXPERIENCE LOCA‘”ONS
FEBRUARY 16

SHUBERT THEATRE For your own safety, please
take a moment to view the

emergency exit locations on
each floor.

CAN'T DECIDE?

SIS CITI CENTER GIFT i
IaCENTER _ CARDS ARE THE Orchestra
PERFECT GIFT FOR -. -t
ANY OCCASITON

BUY TICKETS AT CITICENTER.ORG

WANG & EMERSON COLONIAL: 800.982.2787 / SHUBERT: 866.348.9738
CITI CENTER BOX OFFICE: 270 TREMONT STREET, BOSTON

GROUPS OF 10 OR MORE SAVE! CALL 617.532.1116 T0 BOOK AN OUTING

Mezzanine Balcony




Looking for an engaging, enterprise-level ¥

experience? Challenge Accepted.

L

VERNDALE

BUILD CONMECTED EXPERIENCES

verndale.com 1.844VERNDALE info@verndale.com

BOSTON RALEIGH CHICAGO BANGALORE HOUSTON TAMPA

You need talent to be
good. And passion to INNER
be great. SEST MUSICAL | 22 SHAMIGERES

Citibank is proud to support the arts. We honor
the performers for their commitment to their craft
and their dedication to enriching lives everywhere.

S
BROADWAY CAS

PHOTO BY FRANK OCKENFELS | ORIGINA

Visit one of our 17 branches in the Boston area
and speak with a personal banker.

DECEMBER 8-27 AT CITI SHUBERT THEATRE

VRS
Cl t| SCENTER  BUY TICKETS AT CITICENTER.ORG
g oottt Desin are rgisterd sevce mark o Ciiroup I i Performing At Ceneris  senvice mark f Giiroup .

© 2015 Citigroup Inc. Citibank, N.A. Member FDIC. Citi with Arc Design is a registered service mark
of Citigroup Inc.

THE HISTORIC
WANG THEATRE IS 90
(GOING ON 100!)

Starting on October 16, 1925, it
was known as the Metropolitan,
then the Music Hall, and now

the incomparable Wang Theatre.
Home to vaudeville and films, and
now Broadway, concerts, comedy,
dance, and more.

Join us as we celebrate this Boston
landmark!

Visit: citicenter.org/wangtheatre90th
to learn more.




FALL 2015

Omar Najmi and
Sandra Piques Eddy
in Boston Lyric Opera's

2015 production of
Katya Kabanova.

SIGNATURE SERIES |
PHILIP GLASS: 40 YEARS
OF OPERA

WED. OCT. 21 at 6:30PM
$32 members, $40 non-

members. Purchase online

at mfa.org. SOLD OUT
Presented by BLO in partnership with Museum of Fine Arts, Boston

COURTESY OF STEWART COHEN
- L we

Philip Glass

Philip Glass has had an extraordinary impact upon the musical
and intellectual life of the 20" and 21* centuries. In conversation
with WGBH'’s Jared Bowen, Glass will discuss his 40 years of
composing operas, including /n the Penal Colony.

MFA Boston, Remis Auditorium, 465 Huntington Avenue

DESIGN PRESENTATION | IN THE PENAL COLONY
THU. OCT. 28 at 12PM

Join the creative team for an intimate conversation about
the inspiration and motivation behind the BLO production
of In the Penal Colony.

A benefit for Orfeo patrons at the Adagio level or above.
Visit BLO.org or call 617.542.4912 to learn more about donor
benefits and make your donation today!

IN THE PENAL COLONY | OPERA ANNEX
NOV.11,12,14,15| 2015

The Cyclorama at the Boston Center for the Arts
539 Tremont Street

Nowhere else but in Philip Glass's chilling and darkly
comic two-character opera can audiences explore the
breakdown of civil society in 90 minutes. Adapted from
Franz Kafka's dystopian short story, In the Penal Colony
is a pitch-black fable about crime... and a very unusual
punishment.

T. CHARLES ERICKSON

OPERA NIGHT AT THE BPL
| OPERA IN AN HOUR
THU. NOV. 19 at 6PM

FREE

Boston Lyric Opera tackles this
400-year-old art form with an
engaging, thought-provoking
discussion of opera’s evolution
and musical highlights, with
performances by BLO artists from
some of opera’ greatest works.

Kevnf Burdétte and Duncan Rock
in BLO's Dbn Giovanni

Boston Public Library, Central Branch in the Abbey Room,
Copley Square, 700 Boylston Street

’1,6:5_ SIGNATURE SERIES |
ik BRINDISI! ITALIAN AND
FRENCH DRINKING SONGS
FRI.DEC.4at7PM | $80
| members, $100 non-members.
Purchase online at mfa.org.

. Presented by BLO in partnership
with Museum of Fine Arts, Boston

Indulge in the songs and musical
' toasts of the operatic repertoire

" and the café and bar culture of
|taly and France. Start your evening with performances by BLO
artists amidst the art of the MFA collection, then raise a glass with
small bites and a discussion of the songs. Finally, sing along as
BLO artists raise a final toast and invite you to join the music!

MFA Boston, European Galleries and Riley Seminar Room,
465 Huntington Avenue

Above: Dance hall, Théophile-Alexandre Steinlen (French, born in Switzerland,
1859-1923), colored lithograph on card stock, gift of Leonard A. Lauder

KEEP UP TO DATE WITH EVERYTHING HAPPENING AT BLO ON OUR NEW WEBSITE, LAUNCHING THIS FALL!

NOINOLNY D43



INDIVIDUAL DONORS

We are honored to recognize our donors who generously support the mission of Boston Lyric Opera to build curiosity, enthusiasm, and support for opera by
creating musically and theatrically compelling productions, events, and educational resources for our community and beyond. We are deeply grateful for the

following contributions made to Boston Lyric Opera between August 1, 2014 and September 1, 2015.

CRESCENDO

(100,000 & ABOVE)

Anonymous

Jane and Steven Akint

Barr Foundation

Linda Cabot Black*ts

Willa and Taylor Bodman™*t

Miguel and Suki de Braganga™t

The Calderwood Charitable Foundation
Constangy, Brooks, Smith & Prophete, LLC
Jody and Tom Gill*t

Horace H. Irvine II*§

The Klarman Family Foundation

Mr. and Mrs. Jeffrey Marshall*t

Ms. Abigail Mason*ts

Paul and Sandra Montrone

Mr. and Mrs. E. Lee Perry*t

David and Marie Louise Scudder*ts
Wendy Shattuck and Sam Plimpton*
Miss Wallace Minot Leonard Foundation
Mr. and Mrs. Ray Stata™

Lynn Dale and Frank Wisneski*

FIORITURA

(366,666 TO $99,999)
Timothy and Rebecca Blodgettt
Estate of Fay M. Chandlert#
Wayne Davis and Ann Merrifield*t
Alan and Lisa Dynner*ts

VIVACE

($33,333 TO $66,665)
Anonymous

Ms. Ann Beha and Mr. Robert A. Radloff*t
Gerard and Sherryl Cohen

Alicia Cooney*s

Robert and Susan Eastman*ts
Mimi and Roger Hewlett*s

Susan W. Jacobs™

Maria Krokidas and Bruce Bullen*t
Pamela S. Kunkemueller*s

Butler and Lois Lampson™
Massachusetts Cultural Council
Mattina R. Proctor Foundation
National Endowment for the Arts
Mr. and Mrs. Neil Pappalardo®
William and Helen Pounds*

Mr. and Mrs. Michael Puzo™t
Susan and Dennis Shapiro®

Dr. Christopher Tadgell and Lady Juliet Tadgell*

PRESTO

(325,000 TO $33,332)
Anonymous

Dorothy and David Arnolds

Mr. and Mrs. Thomas Blumenthal
Nonnie and Rick Burnes*s

Katie and Paul Buttenwieser

Citibank

Mr. John Conklin

Ted Cutler

Karen Johansen and Gardner Hendrie
Mr. and Mrs. Amos B. Hostetter, Jr.
Allison K. Ryder and David B. Jones*t
Mr. David Shukis*t

Ms. Tania Zouikin®

SOCIETY

The Orfeo Society and Friends of BLO make up
BLO's core community of supporters. Members
share a passion for opera and receive exclusive
access to a range of benefits that enriches the
operatic experience. BLO gratefully acknowledges
their generous support.

This list includes gifts and pledges made to
the Annual Fund, restricted funds, and event
sponsorships through September 1, 2015.

For more information or to become a member
of the Orfeo Society or Friends of BLO, please
call Sarah Blume at 617.542.4912 x228.

CON BRIO MEMBERS

($15,000 TO $24,999)

Dr. and Mrs. Eric and Elaine Buchert

Mr. and Mrs. John Cabot

Catherine and Frederick Grein*s

Harold Alfond Foundation, in honor of Steve Akin
Cerise Lim Jacobs, for Charles

Ellen and Robert Kaplan*ts

Ms. Amelia Katzen*t

Dr. Joseph and Mrs. Anita Loscalzo*t
MEDITECH

Esther Nelson and Bernd Ulken

Janet and Irv Plotkin*t

John and Susanne Potts™

Larry and Beverly St. Clair*t

Gregory E. Moore and Wynne W. Szeto*
Sandra A. Urie and Frank F. Herron*

Dr. Robert Walsh and Lydia Kenton Walsh*

ALLEGRO MEMBERS

($10,000 TO $14,999)

Anonymous

Advanced Lighting & Production Services, Inc.

Sam and Nancy Altschuler

Boston Private

BPS Arts Expansion Fund at EdVestors

Ms. Ellen Cabot*t

Mr. and Mrs. Thomas D. Cabot, Jr.

Cabot Family Charitable Trust

The Catered Affair

Dr. Charles Dickinson and Ms. JoAnne Dickinson™

Mr. and Mrs. Timothy and Jessica Donohue®

Esther B. Kahn Charitable Foundation

Frank Reed & Margaret Jane Peters Memorial Fund |,
Bank of America, N.A., Trustee

Mr. Kenneth Freed

Mes. Louise Johnson™

Stephen and Lois Kunian®

Dr. Maura McGrane

Morgan Stanley

Mr. and Mrs. George Sakellaris

Mr. Jonathan F. Saxton*

Susan A. Babson Opera Fund for Emerging Artists
John H. Deknatel and Carol M. Taylor

Faith and Joseph W. Tiberio Foundation#

Mr. and Mrs. Wat Tyler*

Drs. Bertram and Laima Zarins*

ADAGIO MEMBERS
($5,000 TO $9.999)
Anonymous (6)
Ann and Gordon Getty Foundation
Be Our Guest, Inc.
Dr. Peggy and Edward Bell*
Bessie Pappas Charitable Foundation, Inc.
Carolyn Bitetti and Chris Donnelly
Ms. Deb Taylor Blair*
Mrs. Edmund Cabot
Judge and Mrs. Levin H. Campbell
Citi Performing Arts Center
Arthur D. Clarke and Susan Sloan,

in honor of Barbara Glauber
Corning Incorporated Foundation
Dr. and Mrs. Richard J. de Asla
Christian Courtney Draz
Fiduciary Trust Co.
Mr. Edwin Firestone
Firestone and Parson Jewelers
William C. and Joyce K. Fletcher
Mr. Joseph Glenmullen*t
Mr. and Mrs. Don and Pat Hillman
Mr. and Mrs. Charles Hood
Emily C. Hood
Amy Hunter and Steven Maguire*t§
William A. Hunter*t
Mr. and Mrs. William T. Kennedy
Karen Levy
Joe and Pam LoDato™ts
Andrew Sherman and Russ Lopez*t
Ms. M. Lynne Markus*s
Judith K. Marquis and Keith F. Nelson
Mr. and Mrs. Tom and Elena Matlack
Ms. Faith Moore
Ms. Sandra Moose
Anne M. Morgan
Shari and Christopher Noe*
Mr. and Mrs. John O'Brien
Dr. Kurt D. Gress and Mr. Samuel Y. Parkinson™t
Suzanne and Peter Read
Mr. and Mrs. John Remondi
Rusty Rolland & The Schick Fund
Rona and Arthur Rosenbaum
Mr. Carl Rosenberg*t
Santander
Takeda Employee Giving Program
Peter Wender™s

GRAZIOSO

($3,000 TO $4,999)
Anonymous (2)

Anchor Capital Advisors
Sarah E. Ashby*

Charles and Christina Bascom
Mr. and Mrs. Hugh Bennett
Mr. Martin S. Berman




Annabelle and Benjamin Bierbaum

Ronald and Ellen Brown

Mr. and Mrs. Lewis Cabot

Dr. Nicholas J. DiMauro

Draper Laboratory

Ms. Winifred F. Ewing

Mr. and Mrs. Ron Feinstein

Mr. and Mrs. Tim and Lisa Fulham

Fuller Foundation

Dr. Alfred Goldberg and Dr. Joan Goldberg
Nick and Marjorie Greville

Ron and Kathy Groves

Mr. Joseph Hammer

Mr. and Mrs. Morton Hoffman

Dr. Maydee G. Lande, in memory of her father
Dr. Harold Michlewitz & Ms. Dina Celeste Marshall
Mr. and Mrs. Richard Olney It

OPERA America

D. Cosmo and Jane P. Papa*

Dr. and Mrs. John William Poduska, Sr.
Stephen and Geraldine Ricci

Elizabeth Ross and William O'Reilly

Dr. Jordan S. Ruboy Charitable Funds#*

Mr. Max Russell

Tee Taggart and Jack Turner

State Street Foundation

Mr. Richard Trant

Jeannie Ackerman Curhan and Joseph C. Williamst
Winston Flowers Inc.

BRAVISSIMO

($2,000 TO $2,999)

Anonymous

Boston Cultural Council

Mr. and Mrs. John Bradley*

David J. Chavolla, in honor of Pamela Kunkemueller

Chris and Lynne Chiodo

John F. Cogan, Jr. and Mary L. Cornille

Marjorie B. and Martin Cohn

Mes. Elizabeth Coleman

Nancy and Laury Coolidge

Mr. and Mrs. Linzee Coolidge

Eli Lilly and Company Foundation, Inc.

Fish & Richardson PC.

Ms. Elizabeth Gorman and Mr. Mark Kritzman

Graham and Ann Gund

Mr. Edward J. Learyt

Richard and Mary Jane Lewontin

Mr. Winfield Perry, in memory of
Shirley and Kenneth Perry

William and Lia Poorvu

Robert and Elizabeth Pozen

ENCORE

($1,000 TO $1,999)

Anonymous (2)

The Acorn Foundation

Ms. Nancy W. Adams and Mr. Scott A. Schoen,
in honor of Lynn Dale

John and Rosemary Ashby

AV. Presentations, Inc.

Mr. and Mrs. David Bakalar

Michael Barza and Judith Robinson

Drs. Susan E. Bennett and Gerald B. Pier

Dorothy and Hale Bradt

Veronika and Bert Breer

John and Irene Briedis

Dr. Peter Campisano

Mr. John Cornish

Andrew L. Eisenberg*

Elizabeth and Stephen Fantone

Dolores R. and S. David Frost

Mr. and Mrs. Dozier Gardner

Mr. Thatcher Lane Gearhart

Mr. and Mrs. Richard Hamilton
Arthur and Eloise Hodges

Holly and Bruce Johnstone

Eva R. Kargers

Milling Kinard

Mr. Dan Kramer

William B. Lawrence IIIt

Mes. Trish Marinilli

Ms. Amy Merrill

Mr. Clint Moon

Mary and Sherif Nadats

Barbara Goodwin Papesch, in honor of Sarah Blume
Mr. and Mrs. Richard S. Perkins, Jr.
Finley and Patricia Perry

James Edward Reulbach

Donald and Abby Rosenfeld
Robert and Dianne Rottenberg
Dr. and Mrs. R. Michael Scott

Mr. and Mrs. Jeremiah Shafir
Sayre Sheldon and C. E. Morgan
Edward H. Tate Il

Ms. Antra Thrasher

Leonce Welt and Michele Buchbauer
Mr. Mark White

Temple Gill and Christopher Yens

ENSEMBLE
($500 TO $999)
Anonymous (2)
Shoma Aditya and Constantin von Wentzel
Mr. Mark Alcaide
Bank of America
Elizabeth Barker”
Mr. and Mrs. Douglas Benjamin
Leonard and Jane Bernstein
Ms. Sarah Biller
Ms. Sophie Cabot Black
Mr. and Mrs. Kenyon C. Bolton Il
Pam and Lee Bromberg
Thomas Burger and Andree Robert
Rachel and Thomas Claflin
Mr. Eugene Cox
Paul Cravedi
Rita and George Cuker
The Pannell Family Charitable Fund
Gene and Lloyd Dahmen
Dr. Amos Deinard
M. Frazor Edmondson
Soren and Carlyn Marcus Ekstrom
Mr. Daniel Ford
Mr. Lee Forker
GE Foundation
Mr. Edward N. Gadsby
Ruth Golden
Dr. Philip L. Goldsmith and Melissa Boshco
Mr. Stephen Grubaugh and Ms. Carol McGeehan
Mr. Joseph M. Herlihy
Mr. and Mrs. Thomas High
Mr. Roger Hinman
Doris and Howard Hunter
Miss Sally Hurlbut
Elizabeth V. Foote and Howell E. Jackson
Mes. Elizabeth Kastner
Yuriko Kuwabara and Sunny Dzik
Pam Lassiter
Mr. and Mrs. Eric Lerner
Drs. Lynne and Sidney Levitsky
Mr. Anthony S. Lucas
Mr. Tod Machover
Margaret McDormand,
in memory of Anna Elizabeth McDormand
Ms. Kathleen McGirr and Mr. Keith Carlson
Tim and Dell Mitchell
Melissa and David Norton

Jack Osgood

Peterson Family Fund at the Boston Foundation
Jim and Jeannette Post

Mrs. Adrienne Rabkin

Peter and Sheila Rawson

Mr. Robert and Ms. Natalie Schlundt
Drs. John and Elizabeth Serrage

Mr. Chip Storey

Mr. Andrew Szentgyorgyi

Mr. Wheeler Thackston

Mr. and Mrs. lan Tjornhom

UBS Financial Services, Inc.

Mr. Scott Utzinger

ARIA
($250 TO $499)
Anonymous (11)
Susan Alexander and Jim Gammill,
in honor of Susan Howe
Mr. Peter Ambler and Ms. Lindsay Miller
Mr. Bernard Aserkoff
Mes. Kim Barba
Marc and Carol Bard
Mr. and Mrs. Paul Barringer
Mes. Enid Beal
John and Molly Beard
Dr. and Mrs. Martin Becker
John Belchers
Mr. Clark Bernard
Mr. Andrew Binns
M. Elizabeth Bjorkman
Dr. Paul Bleicher and Dr. Julia Greenstein
Dr. Roger Boshes
Mes. Christine Bradt
Mr. Rich Calame
Mr. Jay Cantor
Ms. Mary Chamberlain
Ms. Mei Po Cheung
Dr. Brian J. Clifton
John Adams and Patricia Comeau
The Commonwealth Fund
James F. Crowley, Jr.
Mr. Paul Curtis
Deborah L. Cushing
Mr. Terry O. Decima
Ms. Margaret DePopolo
Mes. Pauline Dessertine
Mr. Mark Donohoe
eBay Inc. Foundation
Marie-Pierre and Michael Ellman
Bill and Susan Elsbree
Andrew and Karen Epstein
Louis Esposito
Mr. Fabien Fieschi
Michael S. Flier and David E. Trueblood
Katherine and Richard Floyd
Mr. Julio Frenk
Mr. Clayton Geiger
Laurie Gould and Stephen Ansolabehere
Ms. Sandra Steele and Mr. Paul Greenfield
Mr. Kurt Hakansson
Mr. and Mrs. James J. Harper
Mes. Sue Harrington
Mr. Harvey Hayashi
Mes. Jasjit Heckathorn
Mr. and Mrs. John Henn
Richard Hermon-Taylor and Southie Bundy
Pauline Ho Bynum
Fred and Caroline Hoppin
Mr. Thomas Hotaling
Ms. Maisie Houghton
Ms. Ann Johnson
Mes. Elizabeth Karpati
Jonathan and Deborah A. Kay




Khaled Khalil
Mr. Richard Kimball
Michael and Dora Lewin
Mr. and Mrs. Brian Lyson
Mr. Jackson Madnick
Dr. Nicholas and Mrs. Charlotte Mastroianni
Mr. Domenico Mastrototaro$
Mr. James M. McCloy
Mr. and Mrs. Kilmer McCully
Mes. Carol McKeen and Mr. John Dunton
Kate Meany
Dr. and Mrs. Douglas Moore
Toni and Jeff Musser
Mr. and Mrs. Geoffrey Nunes
Oakleaf Cakes
Ms. Suzanne Ogden and Mr. Peter Rogers
Mr. Richard Ortner
Mr. William Pananos
David and Beth Pendery
Mr. and Mrs. Jonathan and Lois Pond
Gerald Powers
Mes. Florence Poy
Mr. Evan Ricker and Ms. Mara Bonde
Dr. and Mrs. Edward Roberts
Mr. Allan Rodgers
Donald and Nancy Rosenfield
Simon Rosenthal and Nouri Newman
Nicholas G. Russell
Ms. Diane Savarese
John and Ruth Schey
Michael Schwartz, in honor of Amelia Katzen
Mr. and Mrs. John Sculley
Mr. Javier Segovia
Stephen and Peg Senturia
Varda and Dr. Israel Shaked
Dr. George L. Sigalos*
Mr. Paul Snider
Mr. Harold Stahler
Mes. Joan Suit
Mr. Michael Szeto
Marcos and Faith Szydlo
John and Mary Tarvin
Abigail Ostow and Arthur Telegen
Diane C. Tillotson
Michael and Helen Tomich#
Mr. Joe Weber
Linda and Harvey Weiner
The Whitley-Singer Family,
in memory of Kevin Gustavson
Ms. Ashley Wisneski
Mr. Stephen Wohler
Mr. and Mrs. Robert Wulff
Mr. Evan Xenakis
Albert and Judith Zabin

OVERTURE

($100 TO $249)

Alice Adler and Edward Ginsberg

Mrs. Betty Allen

Mr. and Mrs. Colin Anderson

Donald A. Antonioli & Robert H. Goepfert
Mr. James M. Apodaca

Mr. Edward Aptaker

Mr. James Frank Armont

Ms. Gwen Art

Dr. and Mrs. Harvey Atkins

Joseph and Janet Aucoin

Dr. and Mrs. Donald Bachman

Ms. Alison Barnes

Jeffrey Bellows

Mr. Russell Berg

Nina and Donald Berk

Ms. Lena Berman

Bret and Joan Bero, in memory of Helen Tomich

INSTITUTIONAL PARTNERS

Boston Lyric Opera’s programs are funded, in part, by a grant from the Massachusetts Cultural Council,

a state agency.

MASSACHUSETTS CULTURAL COUNCIL

AV

ART WORKS.

THE NATIONAL OPE%(R“FJ:\IAFER

Connie Bingham

Ms. Petrina Biondo

Mr. R. Birch

Terese Bisbee

Dr. and Mrs. Stuart R. Bless
Cyrus Hopkins and Betty Blume
Mrs. Cynthia Bradley

Mr. Albert N. Brajuha, in memory of Helen Tomich
Mes. Kristin Bray and Mr. Ross Dickson
Carol V. Brown

Mes. Janet Buecker

Mr. and Mrs. Allan Bufferd

Mr. and Mrs. Frederick Cabot
Mr. John Campbell

Ms. Sarah Carleton

Frank and Sarah Casados

Ms. Ann Chiacchieri

Mr. Peter W. Choo

Ms. Elisabeth Clark

Mark and Susan Clark

Ms. Joyce Coppage

Mes. Janice Corkin Rudolf and Mr. John Emery
Ms. Xiomara Corral

Mr. Paul A. Croce

Ms. Frederica M. Cushman

Dr. James Dalsimer

Mr. David Darnell

Mes. Francoise Delaforcade
Robert Doane

Mes. Claire Dondis

Dr. David B. Doolittle

Mr. John Douhan

Mr. and Mrs. Thomas Draper
Mr. Gerald Dreher

Ms. Rachel Drotar

Mr. Charles Duncan

Willis and Zach Durant-Emmons
Ms. Marian Ead

Ms. Jennifer Eckert

Mrs. Alexander Ellis

Jack Fabiano and Noel McCoy

B

Mes. Nicole Faulkner
Gregory and Carolyn Finlay
Mr. William Fregosi
Mr. Walter Freiberg
Mes. Karen Frost
Ms. Anna Gabrieli
Sarah Gallivan and Gopal Kadagathur
Mr. and Mrs. Peter R. Gates
Mr. David Gaynor
Dr. George Gearhart
Mr. Mark Gebhardt
Janet and David Giele
Mr. David Glen
Barbara Godard
Roger and Jean Goldsmith
Dr. Evangelos Gragoudas
Mr. Eric Green
Ms. Helen Grindley
Dr. Edward Gross and Ms. Margaret Reid
Mr. John Gruninger
Mr. Terrence Guiney
Susan Gulesian
Newell and Betty Hale Fund of
Greater Worcester
Mes. Christine G. Hannon
Dr. Paul Hans
Lee Harrison
George and Daphne Hatsopoulos
Mr. John Hauser
Mr. and Mrs. William Hearn
Dr. and Mrs. Bernhard Heersink
Mr. and Mrs. Guenter and Linda Hiort
Ms. Sophia Ho
Mes. Jennifer Hochschild
Barbara Hough, in memory of Helen Tomich
Ms. Marcia Hunkins
Akira Iriye
Judith Iverson, in memory of Helen B. Tomich
Mr. Robert Jampol and Ms. Dahlia Rudavsky
Ms. Karen Jeng

David and Joanna Jerison




PERFORMANCE
& VENUE INFORMATION

LATE SEATING

At the request of our patrons, Boston Lyric Opera
observes the national opera standard of a no-late
seating policy. While we understand that traffic
conditions, public transportation, weather, and other
factors can have unexpected effects on your arrival,
we wish to minimize disruptions for our seated
patrons and for our artists on stage. Latecomers will
be asked to wait in the lobby until the earliest possible
break in the performance, which in some cases may
be intermission. Should you arrive late, the Company
provides a video monitor in the lobby where you may
view the performance until you are seated.

As a courtesy to the artists and for the comfort of
those around you, please turn off all mobile phones,
pagers, watch alarms, and any other device with
audible signals prior to the start of the performance.

Patrons who leave the theatre during the perfor-
mance may not be seated again until intermission.

The use of cameras or recording devices
in the theatre is strictly prohibited.

In consideration of Boston Lyric Opera patrons,
children under six will not be admitted.

Citi Performing Arts Center™ Shubert Theatre is

not entirely wheelchair-accessible. For patrons with
disabilities, wheelchair-accessible and companion
seating, as well as removable-arm chairs, are available
in a variety of locations and prices on the Orchestra
level. There is no elevator in the Shubert Theatre;
staircases are available for access to the Mezzanine
and Balcony level seating areas. A wheelchair-acces-
sible restroom and concession station are located off
the main lobby. A wheelchair-accessible telephone is
located in the box office lobby. The Shubert Theatre
is equipped with an FM assistive listening device

for patrons with hearing impairments; headsets are
available free of charge at the Head Usher’s desk. A
pay-T TY device for deaf patrons is located in the box
office lobby. Patrons requiring assistance should con-
tact Citi Performing Arts Center™ in advance of their
visit. Please call 617482.9393 or (TTY) 617482.5757.
Patrons who are deaf are encouraged to use the
Massachusetts Relay Service at 800.439.2370 for
purchasing tickets to BLO productions. Please direct
inquiries and requests for ADA guidelines to: Access
Services Administrator, Citi Performing Arts Center”,
270 Tremont St., Boston, MA 02116.

TICKET INFORMATION

For information on Boston Lyric Opera produc-
tions, subscriptions and tickets, visit blo.org, call
BLO Audience Services at 617.542.6772, or visit
the Shubert Theatre box office, open Tuesday
through Saturday, noon to 6:00 p.m., also avail-
able by telephone at 866.348.9738 or (TTY)
888.889.8587.

Prof. and Mrs. John Joannopoulos
Mr. Anthony P. Johnson, in memory of
Kevin R. Gustavon
Dale and Linda Jorgenson
Christopher Joy, in memory of Kevin Gustavson
Elinore C. Kagan and Herbert M. Kagan
Robert Bezucha and Jenny Kallick
Mr. Stanley Keller
Ms. Anne Kelly
Mr. Robert Kiely
Kim Klay, in memory of Helen Tomich
Jonathan and Deborah Kolb
Dr. and Mrs. John Kubert
Joan A. Kulman
Herb and Leona Kupchik, in memory of Lila Gross
Dr. and Mrs. Ira Lable
Mr. William B. LaFrance
Terry and Jonathan Lane
Bruce and Margret Langmuir
Mr. Thomas Lavin
Mr. Edwin Leach
C. Virginia Lee, in memory of Kevin Gustavson
Ms. Rebecca Lee
Mr. Ricardo Lewitus
Mr. Mark Lippolt
Laurence and Maryel Locke
Mes. Leslie Lockhart
Mario and Louise Lubicich,
in memory of Helen Tomich
Lorraine Lyman
Ms. Pauline MacDonald
Barbara P. Madden
Peter and Betsy Madsen
Mr. Charles Maier
Gordon and Diana Martin,
in memory of Kevin Gustavson
Ms. Carole Masters
Ms. Deena Matowik
Sergey Maximenko and Alla Matsievskaya
Mr. Arthur Mattuck
Mr. William L. McCabe
Ms. Paulette McCarty
Jim and Ellen McCormick
Mr. James Mclsaac
Mr. and Mrs. Robert McKersie
Mr. and Mrs. John McSweeney
Mr. and Mrs. Robert Menger
Ms. Karen Metcalf
Ms. Dolores Mitchell
Dr. Kathleen Mogul
Alec and Donna Morgan
Ms. Linda Morgan
Dr. Phyllis Moriarty
Claudia Murphy
Ms. Barbara Murray
Dr. and Mrs. Joseph E. Murray
Mr. Gary Muscanell
Ms. Mary Mutschler
Ms. Meredith J. Myserian,
in memory of Helen Tomich
Dr. Carol Nadelson
Nancy Netzer and Bob Silberman,
in honor of Barbara Glauber
Ms. Nancy Nitikman
Mr. and Mrs. John O'Donnell
Mr. Thomas O'Keefe
Robert and Carolyn Osteen
Dr. Eileen Ovuellette
Mr. Martin Owens and Mrs. Barbara Wolfenden
Mr. Eugene Papa
Ms. Donna Pereira
Ms. Marie Pereto-Hedin
Mr. and Mrs. Roy and Jean Perkinson
Mr. and Mrs. Michael Perlmutter

Dr. Douglas Horst and Maureen Phillips

Jamie Pierce

Mrs. Amy Pike

Mr. Gene Pokorny

Mr. and Mrs. Martin and Deborah Quitt

Ms. Emerzette J. Rand

Mr. and Mrs. Tom Rapoport

Mr. John Reed

Sally Reid and John Sigel

Mr. Jack Reynolds

Elaine and Mark Richman, in memory of Lila Gross

Mr. Donald H. Robertson

Sherry and William Rogers Family Fund
of the Essex County Community Foundation

Ms. Deborah Rosen

Mr. and Mrs. Pasquale Rullo

Jacqueline Rumbelow

Deirdre Russell and Jean Kates

Helen Sabia, in memory of Helen Tomich

Ms. Renee Sack

Mr. Frank Santangelo

Diane Scanlon

Mr. Michael Schaefer

Peter Schmidt, in honor of the BLO
production of Martins The Love Potion

Mrs. Richard Schmidt

Dr. and Mrs. Arthur Schneider

Mr. and Mrs. Peter Scott

Mes. Shirley Shames

Robert V. Sillars and Mildred G. Worthington

Ann and Arnie Singal

Michael Skatrud

Mr. Carl Soderland

Ms. Emese Soos

Henry Sorett

Mes. Jean Stanbury

Carol Stearns

R.S. Steinberg

Mr. John Stevens and Ms. Virginia Mclntyre

Mr. Ronald Stoia

Mr. and Mrs. Hall Swaim#*

Ms. Ann Teixeira

Mr. David Teller

Dorothy Timmermann,
in memory of James Prescott Hebert

John and Susan Tomich,
in memory of Helen Tomich

Amy and Matthew Torrey

Mr. and Mrs. Thomas Townsend

Ms. Barbara Turner

Janet and Henry Vaillant

Mr. Robert Volante

Leslie Warshaw

Sinclair Weeks and Julia Hinman Weeks

Mr. and Mrs. Jerome Weinstein

Ms. Denise Wernikoff

Mr. Scott Wheeler

Mr. John Whittlesey

Randa Wilkinson

Mr. David Wood

Ms. Emily Woods

Dr. and Mrs. Stephen Wright

Mr. Chris Yabut

Ms. Jennifer Yanco

Dr. loannis Yannas

Ms. Isabel C. Yoder

Dale and Arnold Zaff

Board Member

Lyric Circle Member
Goldovsky Society Member
Deceased




November 11, 12, 14, 15 | 2015
BLO'S OPERA ANNEX
The Cyclorama at the
Boston Center for the Arts

Opera in a brand new light.
Philip Glass’s chilling and darkly
comic two-character opera
explores the breakdown of civil
society in 90 minutes. Adapted
from Kafka's dystopian short
story, In the Penal Colony is a
pitch black fable that

will leave an indelible mark.

March 11, 13, 16, 18, 20 | 2016
Citi Performing Arts Center™™
Shubert Theatre

Irresistibly melodic and
unforgettably romantic, this new
production of Werther, based on

Goethe’s heartbreaking novel,
the story unfolds as a dying artist
recounts the love
he cannot forget.

2015/16 SEASON
CONTINUES WITH

April 29, May 1, 4, 6, 8 | 2016
Citi Performing Arts Center™

Shubert Theatre

e o s R

Opera as you've never seen it!
A top 10 operetta alongside
Candide and The Mikado,
Lehar’s The Merry Widow
draws us into the opulent Paris
in the last moments before
the glittering City of Light
would be overshadowed by war.
You're invited to a party at
the end of the world.

S R

BLO

BOSTONLYRICOPERA



e s g e

i

BLO

BOSTONLYRICOPERA

JULES MASSENET

ERTHER

S

ADD ONE OR MORE OPERAS THIS SEASON AND SAVE!

We'll count your La Bohéme ticket towards a package deal
so that you get the best seats with no fees! Package holders receive:

Savings of up to 30% | Free, flexible payment plans | Easy exchanges and ticket insurance

Subscription to BLO'’s new magazine, Coda | Exclusive invitations to go inside
the passion and process of our 2015/16 Season

IN THE PENAL WERTHER THE MERRY
COLONY March 11, 13, 16, 18, 20 | 2016 WIDOW

November 11, 12, 14, 15 | 2015 Citi Performing Arts Center*™ April 29, May 1, 4, 6, 8 | 2016

BLO’S OPERA ANNEX Shubert Theatre Citi Performing Arts Center’™™
The Cyclorama at the Sung in French with projected Shubert Theatre

Boston Center for the Arts English translation. Sung mainly in English,
Sung in English. with projected translations.

CALL 617.542.6772 OR EMAIL BOXOFFICE®@BLO.ORG
TO GET YOUR OPERA PACKAGE TODAY!




