BOSTONLYRICOPERA

Principal and Section Cello Audition (Two Positions)
February 2024
BLO tunes to A=440

There will be 3 rounds of this audition. You may be asked to play anything on the list below if you have
indicated you are interested in the Principal position. If you are only interested in Section cello, you will
only be asked the solo repertoire and the excerpts marked “Section and Principal.”

Solo Repertoire (All Candidates should have both of the following prepared)
1. 3 minutes of the exposition of a standard concerto of the candidate’s choice
2. 3 minutes of a movement from a Bach suite

Excerpts for Section and Principal Cello Candidates

1. Mendelssohn- Midsummer Night's Dream, Scherzo, Letter C to D and Letter N to O.
2. Mozart Symphony No.41 Movement 4, mm 95-157

3. Mozart- Overture to Magic Flute mm.27-53

4. Wagner- Tristan und Isolde- mm. 17 - 7 measures after Letter B

5. Rossini- William Tell Overture Solo



Excerpts for Principal Cello Candidates

7. Mozart — Don Giovanni, Act 1 cello obbligato from Aria, “Batti, batti", mm. 28-end
8. Verdi — Rigoletto, Act Il, No. 9 - "Cortigiani, vil razza dannata,” Reh. 27 - end

9. Puccini — Tosca, Act Ill, 4 measures after Reh. 10 to Reh. 11

10. Strauss Die Frau ohne Schatten: Act Il, Scene Il, 11 measures before Reh.
67 until 3 measures before Reh. 71

11. Lehar - Merry Widow, Act lll, No. 15 Duett, beginning to m. 65



Mendelssohn — Midsummer Night's Dream
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Mendelssohn — Midsummer Night's Dream
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Mozart Symphony #41
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Mozart - Magic Flute Overture, mm. 27-53

Die Zauberfl1ote. :

Deutsche Oper in 2 Akten.
| _ , W. A. Mozart. Werk 620.
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Mozart - Magic Flute Overture, mm. 27-53 

User
Text Box

User
Text Box


Richard Wagner
T'mistan und Isolde

Violoncello. 1

ERSTER AUFZUG.

Einleitung.
Langsam und schmachtend.
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William Tell Measures 1-48

Guillaume Tell

Ouverture
Written 1824-29. First perf. 3. August 1829 in Opéra in Paris,

. ; Gioacchino Rossini
Frangois-Antoine Habeneck Conductor

(1792-1868)
Andante J = 54 V L J— | -
n 2 e I 2 2 £ e e
rJ O 7 T S T
halll - X " 1 [ Y 7] R S i
Z II —+— | b il IR Fi i ,‘A rd
< ftve — mfp —
6 espress. recitativo ﬁ._ - nf-\; oz 4 : > —
— Lo et 5 e = — —
:&ﬁ:}: He | =D

NE

D

ve.2
11 ve.3 P J .,b e X ﬂ,_____\
o — |3 Thd N 7hd N 4z - >~ N —
=4 I I — a) x T ; ot n»
PP ——— e L e Pl
- I — -~ - ¥ | |_—_J | —
= — ~ N~
17 e Wt " ttl 2 V’“‘\ 0
f» o = giop P £ FiL L o4, e fo » =
e rF ot SSSie s s s
mf cantabile —_ 3 :—___._.L-— —_—
n
~ A V
2o oaele pewmv:  duieem £ ehelrizizis
$2— ST —=f9——pispfp . 7 — =
uﬁ e J [k L’J' T = :\ o
——— = pp —— _ ——
PP
' v
n v n,V = -0V
28 £ = = Sle & »lf e ~ Y - = e
g i® = & pLise she 2 wie TRl e T, ome f#o = o
5,&., e == —_ ——
C pp _ 3 3
——
33 LN v ‘\z-——-i‘ i
EA o S - . Spfle o= 0. BT
'mfg I | vi 7 ; = 5' 7 o — i = i
—_—— p ' P =
40 Oftr - m
,”{'P' 'JS" st » = M. ' #ﬁ'ﬁ
s e L -
R e =
espress
poco rit. a tempo
Vv
44 — =2 &uam==mmmmes I
, == % n. ! ..nng::\s — p
XN, Vi N I 1/ N ] P N I
i = 7 s e ' (5 s s
e Sas r ‘

Mandozzi orchestra excerpts cello 2015


KimberlySabio
William Tell  Measures 1-48


7. Don Giovanni- pickup to mm 28-end
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7. Don Giovanni- pickup to mm 28-end
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Violoncello e Basso.
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Verdi — Rigoletto, Act I, No. 9 - "Cortigiani, vil razza dannata,” Reh. 27 - end
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Verdi – Rigoletto, Act II, No. 9 - "Cortigiani, vil razza dannata,” Reh. 27 - end
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Puccini — Tosca, Act lll, 4 measures after Reh. 10 to Reh. 11
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KimberlySabio
Puccini – Tosca, Act III, 4 measures after Reh. 10 to Reh. 11 
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Strauss- Die Frau ohne Schatten
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Lehar Merry Widow, Act Ill, No. 15 Duett, beginning to m. 65

Violoncello 27
Nr. 15 Duett
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Lehar Merry Widow, Act III, No. 15 Duett, beginning to m. 65   
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