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Baritone Vincent Turregano serenades BLO Board member and supporter Maria Krokidas during the 2018 Opera Gala. Above Summit Photography



WELCOME TO THE FESTIVE SPIRIT OF
PAGLIACCI'S FAIRGROUNDS! We ended last

season transforming a basketball court into the futuristic dystopia
of The Handmaid's Tale, which received universal acclaim and
prompted The Wall Street Journal to recognize “the immediacy
of the experience in this unconventional space,” calling composer Poul Ruders’
work “gripping” and the immersive staging “ingenious.”

We have brought opera installations to new heights and look forward to sharing
more. Now we launch this new season with an immersive experience of an opera
classic—in an ice skating rink. Pagliacci’s strolling players and performers bring their
world into your world here. It is immediate and intimate; you become more than

a spectator; you are a participant. And by establishing that connection, in David
Lefkowich’s production the eventual unraveling of the characters’ personal tragedies
close up will undoubtedly, once again, feel gripping.

The opera itself is one of the early examples of so-called verismo operas, which
often featured peasants or characters living on the fringes of society. Stories
highlighted lurid passions such as jealousy, violence, lust, illicit sex, and murder.
The raw immediacy of Leoncavallo’s tale was in contrast to the pursuit of loftier
and nobler opera ideals by contemporaries such as Wagner. Even Verdi was critical
of the directness of many verismo operas but they resonated with audiences.

The directness of Pagliacci's drama is beautifully echoed in its music and orchestral
effects. Its structure is of a play-within-a-play but our production allows you

to experience the event in an additional third layer: the initial immersion in the
Fairgrounds invites you into Pagliacci’s theatrical world, and keeps you there until
the tragic real end.

As always with our installations, we forge meaningful and lasting relationships with
the neighborhoods where we perform—with the businesses, libraries, schools, and
residents—and we welcome many of our new friends here to this performance. In
my decade as General & Artistic Director of BLO | have loved working with the rich
talent we have in Boston: the many enterprising organizations who produce opera,
and the deep pool of artists and theater professionals who call Boston their home.

At BLO we are fortunate to reqularly draw on that talent, as represented in the

BLO Orchestra, the BLO Chorus, our Emerging Artists, production and creative
team professionals, our children’s choruses, theater artists, and dancers. Together they
share the creative process with our guest artists to create amazing opera experiences
for you. Our patrons are equally important in making these performances possible.
YOU are a central part of today’s Pagliacci experience.

“Let the Play Begin!”

Pt ot

Esther Nelson | Stanford Calderwood General & Artistic Director

Please visit our subscription table or BLO.org to learn more about the 2019/20 Season.
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CELEBRATING TEN
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A MESSAGE FROM THE BOARD CHAIR

What a momentous season we are starting..welcome to the big top!

We trust you enjoyed your time at the Fairgrounds and you're settled in for the show. Pagliacci opens Boston Lyric
Opera’s 43rd Season, and the tenth season helmed by our General & Artistic Director Esther Nelson.

One of the many things that Esther is so rightly credited for in her time at BLO is her ability to bring the Company into the
community and build community partnerships. Sometimes that takes the shape of BLO doing performances or holding

lectures and discussions at iconic Boston locations like the Boston Public Library, the Athenaeum, Magazine Beach, or District Hall in the
Seaport. Sometimes the partnerships include artistic collaborations with groups like Castle of Our Skins or artists like actress, Paula Plum.

And sometimes it brings other organizations into our fold to enhance the experience, the context and the depth of what you see as
audience members. In addition to our partnership with the Department of Conservation and Recreation, whose hospitality bookends our

season, this production of Pagliacci will again show opera and BLO to be touchstones by which true artistic merit can be measured.

Before this performance, you heard one of several community choruses that bring joy and warmth to our Fairgrounds space. These range
from Boston Arts Academy, which performed at our final dress rehearsal, to the amazing musicians at Coro-Dante, Cambridge Chinese
Choral Society, the Cambridge Community Chorus, Boston Cecilia, and Boston Symphony Children’s Choir. | thank the members of

each group, all of whom gave their time and their music to be one of our “opening acts.”

Likewise, we are so grateful to the youth performers from Circus Up, the Jamaica Plain-based non-profit “social circus,” which uses circus
arts to overcome social barriers for people of all ages, backgrounds and abilities. Ranging in age from 10 to 16 years old, these young
performers, under the direction of Circus Up director Leah Abel, embody an extraordinary breadth of talents. Leah says the young troupe
includes a few veterans of corporate gigs and outdoor festivals, but this is their first time as part of an opera.

But, as always, it's your partnership, your support, your enthusiasm for BLO that we truly count on. Forty-three is not one of those nice
“round numbers” that get celebrated in organizations like ours (like that 10-year mark | mentioned earlier, and more on that next time),
but every year we depend on you—your attendance and your generosity—which together enable BLO to produce the best opera

experiences in all of New England. Thank you!

//éa

Michael J. Puzo |
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LEONCAVALLO

MUSIC DIRECTOR
DAVID ANGUS
2019/20 Season Sponsor, Linda Cabot Black

PAGLIACCI

Music & Libretto by Ruggero Leoncavallo
English Translation by Bill Bankes-Jones

A New BLO Production
Sung in English and Italian with
English surtitles.

Surtitles by David Lefkowich

PERFORMANCES

FRIDAY, SEPTEMBER 27 | 7.00PM
SATURDAY, SEPTEMBER 28 | 7:200PM
WEDNESDAY, OCTOBER 2 | 7:.00PM
FRIDAY, OCTOBER 4 | 7:00 PM
SUNDAY, OCTOBER 6 | 2:30PM

Please note: published start times reflect beginning
of Fairgrounds experience.

Performance running time is approximately 2.5
hours, including Fairgounds experience. Pagliacci
running time is approximately 75 minutes.

A TALKBACK will be held immediately following
the performance on October 2.

DCR STERITI MEMORIAL RINK
561 COMMERCIAL STREET
BOSTON, MA 02109

*Boston Lyric Opera Debut

TBoston Lyric Opera Jane and Steven Akin
Emerging Artist

*Boston Lyric Opera Jane and Steven Akin
Emerging Artist Alumnus
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CHARLES NEUMANN
PABLO SANTIAGO
ANNE NESMITH*

HEIDI BRAUN-HILL

Acting Concertmaster

BRETT HODGDON#*
Chorus Master

JAMES BURTON Conductor
Prepared by BRETT HODGDON

BRENDON SHAPIROt

CARA CONSILVIO
ANDERSON NUNNELLEY

HESTER WARREN-STEIJN



CAST & SYNOPSIS

TONIO
the Fool of the troupe; plays Taddeo, Colombina’s servant

CANIO

the leader of the commedia dellarte troupe; plays Pagliaccio, the clown

BEPPE

an actor; plays Arlecchino

NEDDA
the troupes leading actress, married to Canio but secretly in love
with Silvio; plays Colombina

SILVIO
a local and Neddas lover

In a prologue, Tonio enters and speaks to the audience directly.
He hints of the story that they are about to see and reminds
them that actors are real people who experience emotions and
passions as they do.

A crowd of townspeople eagerly cheer the arrival of a commedia
dellarte troupe. Canio, Nedda, Tonio, and Beppe, all dressed as
their characters, drum up business. But when Tonio offers Nedda
a hand, Canio angrily helps her himself, threatening violence
against any man who touches his wife.

Nedda is disturbed by Canio’s vehemence, and she worries that
he suspects her secret. Tonio returns and confesses his love for
her, but she laughs at him. WWhen Tonio tries to assault her, she
strikes back at him. Tonio retreats, vowing his revenge. Silvio, a
young man of the village who is Nedda's lover, enters; he has just
left the tavern where Canio and Beppe are drinking. Silvio and
Nedda embrace and agree to run away together. Tonio, who has
been listening, leaves to warn Canio, and the two rush back to
catch Nedda’s lover, but Silvio escapes before they can identify
him. Canio is enraged and demands Nedda tell him who he is;
she refuses. He pulls a knife on her, but Beppe disarms him and

MICHAEL MAYES
Sponsored by Abigail B. Mason

RAFAEL ROJAS
Sponsored by Alicia Cooney & Stephen Quigley

OMAR NAJMI*
Sponsored by Dr. Robert Walsh & Lydia Kenton Walsh

LAUREN MICHELLE*
Sponsored by an anonymous donor in honor of

Walnut Hill School for the Arts

TOBIAS GREENHALGH*
Sponsored by Susan W. Jacobs

persuades everyone to get ready for the show, as the audience
is beginning to arrive. Tonio whispers to Canio that Nedda’s
lover will reveal himself during the performance. Alone, Canio
prepares to become the clown.

Nedda, dressed as Colombina, collects money from the
audience as they arrive and whispers a warning to Silvio as he
joins the crowd. The play begins: Colombina’s husband is out
and she is waiting for her lover Arlecchino, who serenades her.
Her servant Taddeo confesses his love, but she and Arlecchino
mock him. The lovers dine and plan to elope. Taddeo bursts
back in with a warning of Pagliaccios arrival, and Arlecchino
escapes.

Pagliaccio enters and confronts Colombina, but Canio quickly
loses control of himself and demands to know the name of his
wife’s lover. Nedda tries to bring him back to the plot of the play,
calling him “Pagliaccio,” but Canio’s anger only escalates. The
audience cheers, unaware of the rising tension. Beppe tries to
intervene, but Tonio stops him. Silvio fights his way through the
crowd. Nedda steadfastly refuses to reveal her love, and Canio
explodes with rage...
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NO CLOWNING
AROUND:

OPERA
UP CLOSE

BY DAVID LEFKOWICH

as possible to the music, because the emotion of this music is

I believe Pagliacciis best served when the audience is as close
electrifying.

My opera career began at The Metropolitan Opera. The
productions there were visually resplendent, overwhelming,
large, and exciting. However, with all of that grandeur, there is
also a vast distance between the stage and the audience. That
distance can be problematic, allowing the audience to relax back
into their seats and disconnect from the action onstage. It is a
challenge shared by most traditional opera houses.

EVERYTHING YOU EXPERIENCE HAS
BEEN CAREFULLY CURATED TO CREATE
A TANGIBLE, SENSUAL EXPERIENCE
THAT FOCUSES ON THE PERSONAL,
INDIVIDUAL AUDIENCE MEMBER.

But by removing the traditional notion of a stage and completely
surrounding the audience with performance and music, they
become a part of the story itself. Boston Lyric Opera has been at
the forefront of this trend for several seasons, upping the ante
for the industry.

Immersive, site-specific opera changes expectations. It creates a
sense of surprise. What will happen next? The uncertainty sends
a palpable jolt of excitement through the audience. Instead of
passively watching, they become active and willing participants
in the drama. In my experience, audiences that participate in

an immersive production are entertained on a profound and
unforgettable level.

My first site-specific production took place in the ruins of a
flourmill that had been destroyed in a fire. Actors were dressed
as factory workers and ensemble members captured the essence
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Set model for the “big top” performance space.
Model design and photo by Julia Noulin-Mérat.

of early-19th century Minneapolis. Although not fully immersive,
the site-specific production proved to be a powerful and personal
experience for the audience.

Our production of Pagliacci goes one step further in being truly
immersive. Steriti Memorial Rink gives us an authentic space

in which a fair, a circus, and a show may have taken place. You
walk through this venue, as if you are townspeople coming to
be entertained. Everything you experience has been carefully
curated to create a tangible, sensual experience that focuses

on the personal, individual audience member. You've already
become part of our production.

To further the immersive experience, our production is set in
modern day, and the libretto is changed to English so the text
and the action is more immediate, and easily understood. It's a
nod to the audience experience back at the Teatro Dal Verme in
Milan in 1892 where Pagliacci first premiered. They heard the text
in their native language and experienced the drama immediately
as it unfolded. Here—in order to revel in the language of the
writer—the parts of Pagliacci focusing on love will be heard in

the original Italian.

Regardless of the language in which you hear it, | think you'll
agree this beautiful music has the power to create an emotional
journey without having to understand any of the words. Once
you are inside the drama, anything can happen. Welcome to
the Fairgrounds, the circus, and the operal



DAVID ANGUS | Conductor

David Angus is Music Director of Boston Lyric Opera,
following a very successful period as Music Director
of Glimmerglass Opera. He was formerly the Chief
Conductor of the Flanders Symphony Orchestra for
many years and built that orchestra into one of the

most exciting young orchestras in Northern Europe.
Maestro Angus now conducts all over Europe and North America. He
began his career working at Opera North (UK.) and at Glyndebourne,
where he conducted a wide range of operas, and went on to work in Italy
and across Europe. In the concert hall, he performs particularly in the UK.
and Scandinavia, and this season, apart from conducting productions at
BLO, includes a return visit to Hawaii Opera Theatre, and further work in
the concert hall and recording studio with the London Philharmonic.

DAVID LEFKOWICH | Stage Director

David Lefkowich returns to BLO having stage directed
Tosca in the 2010/11 Season. Mr. Lefkowich has stage
directed and fight choreographed for numerous
companies including The Metropolitan Opera, Teatro
alla Scala, San Francisco Opera, New York City

Opera, Minnesota Opera, and Glimmerglass Opera.
Directing credits include Idomeneo, Le Nozze di Figaro, [ Histoire du Soldat
(the Ravinia Music Festival with the Chicago Symphony Orchestra), and
Don Giovanni (LOpéra de Montréal, the Ravinia Music Festival with the
Chicago Symphony Orchestra), among others. He made his European
debut directing Le Portrait de Manon (the Gran Teatre Liceu in Barcelona),
followed by The Rake’s Progress (La Monnaie in Brussels). Mr. Lefkowich has
directed and choreographed productions of Carmen (Fort Worth Opera,
Anchorage Opera), Cosi Fan Tutte (Opera Saratoga), Il Trovatore (New
Orleans Opera, Fort Worth Opera), and many more. He fight directed the
world premieres of Philip Glass’ Appomattox (San Francisco Opera), Miss
Lonelyhearts (Juilliard Opera Center), La Fanciulla del West (New York

City Opera), among others. David is a quest artist and gives master classes

at several young artist programs and universities in the United States and
internationally. David is currently the Artistic Director of Out of the Box
Opera in Minneapolis, MN.

JULIA NOULIN-MERAT | Set Designer

Julia Noulin-Mérat is an international production designer
&~ /| and the founder of Noulin-Mérat Studio. In addition to
1 herworkas Associate Producer for Boston Lyric Opera,
o Julia is the co-Artistic Director for Guerilla Opera. She

‘@ has designed over 400 opera, theater, and television

LR LA
productions, including 18 new operas and 22 new plays,

and has produced 50 shows. She has served on the panel for OPERA
America adjudicating the Tobin Director- Designer showcase and recently
received OAs Women's Opera Network mentorship distinction. Recent
credit includes: Rigoletto (Minnesota Opera), Le Monde a [Envers (Wolf Trap
Opera), Tosca and Falstaff (Opera Omaha); Gallo, Pedr Solis, and Troubled
Water (Guerilla Opera); 'Heure Espagnole and Scalia/Ginsburg (Castleton
Festival); Sumeidas Song and 27 (Pittsburgh Opera); and The Rakes Progress,
The Threepenny Opera, and The Barber of Seville (BLO). Other projects
include a TEDx talk on site-specific opera productions in the modern age;
Neverland (with China Broadway), a 50,000 square foot immersive theater
piece in Beijing based on Peter Pan; and, Playground (Opera Omaha), a
national touring operatic sound sculpture in collaboration with Pulitzer Prize-
winning composer Ellen Reid. Ms. Noulin-Mérat is an adjunct professor at
Pace University and a graduate of Boston University.

CHARLES NEUMANN | Costume Designer

Charles Neumann returns to BLO having designed
costumes for The Threepenny Opera. Mr. Neumann is

a Boston-based designer and illustrator and has worked
with organizations including Edgewood Studios, Central
City Opera, MassOpera, and others. Mr. Neumann has
been featured in Boston Fashion Week and has shown
at charity events including Urban Nights, a fundraiser for homeless and
at-risk youth sponsored by Urban Peak, and WE CAN with Mondo Guerra,
sponsored by AIDS Connecticut. Mr. Neumann holds a degree in Fashion
Design and Production from Lasell College and completed a costume
internship with Central City Opera.

PABLO SANTIAGO | Lighting Designer

Pablo Santiago returns to BLO having light designed
The Threepenny Opera and Schoenberg in Hollywood.
Mr. Santiago’s lighting design spans theater, opera, dance
and gallery work. His work has been seen at Arena Stage
(Washington, D.C.), the Paramount Center (Boston),
Skirball Center (New York City), South Coast Reper-
tory (Costa Mesa, CA), Mark Taper Forum, Geffen Playhouse (both in Los
Angeles), Los Angeles Theatre Center, and more. Recent highlights include
War of the Worlds with the LA Phil, Pélleas et Mélisande at Cincinnati
Symphony, Breaking the Waves for Opera Philadelphia and PROTOTYPE
Festival, Destiny of Desire at the Goodman Theatre and Oregon Shake-
speare Festival, Flight and Pagliacci for Opera Omaha, Ted Hearne's Place
at BAM, as well as the professional World Premiere of Proving Up at Opera
Omaha and the Miller Theatre (New York City), Eugene Onegin at The

Boston Conservatory, and Boris Godunov at San Francisco Symphony.

ANNE NESMITH | Wig-Makeup Designer

Anne Nesmith is a Washington, DC-based wig designer whose work has
been seen at the John F. Kennedy Center for the Performing Arts, Opera
Philadelphia, Arena Stage, Ford's Theatre, Opera Boston, Shakespeare
Theatre Company, Signature Theatre, Wolf Trap Opera and Washington
Ballet, among others. She had designed productions for Seiji Ozawa's Saito
Kinen Festival in Matsumoto, Japan, and Hyogo Performing Arts Center
in Nishinomiya, Japan. Ms. Nesmith was the Resident Wig and Makeup
Designer for the Baltimore Opera Company and has constructed wigs

for the Scooby Doo Live! tour and the Asian tour of 42nd St. Her work has
been seen in numerous Smithsonian National Portrait Gallery's Cultures in
Motion programs, Great Planes on the Military Channel, Ice Cold Killers for
Investigation Discovery, MD Public Television and the U.S. Armys tour,
Spirit of America.
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MICHAEL MAYES | Baritone
TONIO

Michael Mayes returns to BLO having performed
Escamillo in Carmen and the title role of Rigoletto.

Mr. Mayes recently sang Joseph de Rocher in the

UK. premiere of Jake Heggie's Dead Man Wialking at
London’s Barbican Hall. He has performed the role with
multiple opera houses, including Washington National Opera, The Atlanta
Opera, and the Teatro Real, Madrid. He again reprises the role this season
with Israeli Opera. Operatic credits include Moby Dick, Glory Denied, Out
of Darkness, Three Decembers, The Whreckers, Lysistrata, and Everest, among
others. Mr. Mayes has performed roles including the title role in Wozzeck,
Scarpia (Tosca), Conte Di Luna (Il Trovatore), Jack Rance (La Fanciulla del
West), the title role in Nixon in China (Staatsoper Stuttgart), and the title
role of Don Giovanni. Upcoming performances include Sweeney Todd with
Bergen National Opera, Everest with The BBC Symphony Orchestra, Glory
Denied with The Atlanta Opera, Rigoletto with Nashville Opera, [phigénie en
Tauride with Staatsoper Stuttgart, and more.

RAFAEL ROJAS | Tenor

CANIO

Rafael Rojas returns to BLO having performed in Werther
(Werther), La Traviata (Alfredo), and Madama Butterfly
(Pinkerton). Mr. Rojas has performed with opera houses

both nationally and on the international platform, includ-
ing Opera North (UK), Hungarian State Opera, New
Zealand Opera, Welsh National Opera, Deutsche Oper Berlin, Glimmer-
glass, English National Opera, Opera Australia, Semperoper Dresden, and

Houston Grand Opera, among others. Operatic credits include Dick Johnson
(La Fanciulla del West, Opera National de Paris, Opera North), Cavaradossi
(Tosca, Opera North, Den Jyske Opera), Otello (Otello, Hungarian State
Opera, Kalamazoo Symphony), Pollione (Norma, Staatsoper Stuttgart), Duca
(Rigoletto, Komische Oper Berlin), Radames (Aida, Savonlinna Opera Festival,
Nationaltheater Mannheim), Manrico (// Trovatore , Croatian National Theatre,
Zagreb), Gustavo (Un Ballo in Maschera, Nationaltheater Mannheim, Bregenz
Festival), and many more. Mr. Rojas has appeared extensively in the UK,
including concerts with the Halle Orchestra and Kent Nagano, and has sung
under the batons of Mariss Jansons with the Pittsburgh Symphony, and

David Shallon with the Jerusalem Symphony Orchestra.

e OMAR NAJMI | Tenor
BEPPE

Omar Najmi returns to BLO as a Jane and Steven Akin
Emerging Artist alumnus, having appeared in many
productions with the Company including Katya Kabanova,
The Love Potion, Lizzie Borden, | Puritani, Rigoletto, The
Magic Flute, and The Handmaid's Tale. Mr. Najmi is also an
alumnus of the Opera Colorado Young Artist Program (Lucia di Lammermoor,
La Fanciulla del West, The Elixir of Love, The Barber of Seville) and has been a
Young Avrtist with Chautauqua Opera, Opera Saratoga, and Opera North.
He has performed with Opera NEO (Don Giovanni, The Merry Widow,
Idomeneo), Opera Fayetteville (Flight and Little VWomen), Odyssey Opera
(Lucio Silla), the American Lyric Theater (La Reina workshop), and more.

Mr. Najmi made his Carnegie Hall debut in 2018 as the tenor soloist in Mark
Hayes Gloria and has performed on the concert stage with the Colorado
Symphony Orchestra, the Southeastern Pennsylvania Symphony Orchestra,
Cape Cod Chorale, among others. As a composer, he recently premiered his
first original chamber opera, £n la Ardiente Oscuridad.
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LAUREN MICHELLE | Soprano
NEDDA

Lauren Michelle is prize winner of The BBC Cardiff
Singer of the World Competition. International roles
include Susanna (Le Nozze di Figaro), Musetta (La
Bohéme), Helena (A Midsummer Nights Dream),
Lauretta (Gianni Schicchi), and more. Recently, Ms.
Michelle made her debut at Covent Garden as Jessica in The Merchant
of Venice and completed a season as a house soprano with Vienna State
Opera. She sang in concert at Los Angeles Opera and made her debut
with Washington National Opera alongside Eric Owens. Ms. Michelle was
awarded First Place in both the Lotte Lenya Competition and the Marcello
Giordani International Vocal Competition. This season, Ms. Michelle

sang with the Berlin Philharmonic and Maestro Zubin Mehta, where they
performed Rossini. She also made her debut with The Radio France
Philharmonic Orchestra, rejoining Nina Stemme to perform Elektra. In
France and Germany, she toured staged versions of Pierrot Lunaire and
The Seven Deadly Sins, directed by David Pountney. Upcoming
performances include La Traviata (Los Angeles Opera) and Freedom

Ride (Chicago Opera Theater), among others. This is her Boston Lyric
Opera debut.

TOBIAS GREENHALGH | Baritone
SILVIO

Tobias Greenhalgh's upcoming performances include
the Count (Le Nozze di Figaro), Valentin (Faust), and
Ottokar (Der Freischiitz) with Aalto-Musiktheater
Essen; Escamillo (Carmen) with the Zakopane Music
Festival in Poland; and recitals at Shostakovich Hall in
Saint Petersburg, Russia, and with Opera South Dakota. Recent operatic
performances include Belcore (LElisir dAmore, Opera Las Vegas),
Figaro (Il Barbiere di Siviglia, Glyndebourne Opera Tour), Aeneas (Dido
and Aeneas, Festival dAix-en-Provence), and title role of Don Giovanni
(Virginia Opera, Baltimore Concert Opera). Mr. Greenhalgh has also
performed with Charlottesville Opera, Theater an der Wein, and the
Weiner Kammeroper, where he made his European debut, and more. He
also joined Wolf Trap Opera as a Filene Artist, Opera Theatre of Saint
Louis as a Gerdine Young Artist, and Palm Beach Opera as a Benenson
Young Artist. On the concert stage, he has sung Bach's Saint Matthew
Passion, Mendelssohn's Die Erste Walpurgisnacht, Vaughan Williams' Five
Mystical Songs with Saint George’s Choral Society, and many more.
This is his Boston Lyric Opera debut.




2019/20
| BLO JANE & STEVEN AKIN
el  —\ERGING ARTISTS

The pursuit of a successful career in opera is a challenging—and expensive—
undertaking. Singers must continually hone their talent with reqular coaching, expand
their repertoire by learning new roles, and find opportunities to make themselves
heard. BLO recognizes that the next generation of opera stars needs to be nurtured
in order to flourish, and that the future of the art form depends on their success.

To that end, BLO has proudly expanded the opportunities we provide to Emerging Artists:
* Public auditions allow hundreds of singers to be heard

* Role and audition preparation in one-on-one sessions with both BLO's Music Director,

David Angus, and BLO coaches

* Understudy key leading roles, serve on stage management staff and directing staff,
to broaden their résumés

* Perform principal and comprimario roles in BLO productions
* Additional paid performance opportunities at BLO events

* Stanford Calderwood General & Artistic Director, Esther Nelson, and other leaders
in the field provide career guidance and support

* Feedback auditions with Director of Artistic Operations Nicholas Russell provide
invaluable advice on repertoire choices

* Introduction of Emerging Atrtists to key artists’ managers

BLO Jane and Steven Akin Emerging Artists are identified during the casting process of
each season’s repertoire. The Atrtists have, in most cases, already established themselves
professionally and are drawn primarily from the post-graduate and post-young artist fields.
In certain exceptional cases, younger candidates who are appropriate for specific repertoire
with the Company are considered.

STEPHEN SHRESTINIAN AWARD
FOR EXCELLENCE

Mezzo-Soprano Felicia Gavilanes is an Emerging

Atrtist alumna and is the recipient of the 2019 Stephen
Shrestinian Award for Excellence. The Shrestinian Award
is a cash award created to help an exceptional young artist
in the BLO chorus further his or her career by supporting
advancement activities such as coaching a new role; taking
a movement, dance, or acting class; or paying a portion of
graduate school tuition or travel expenses. It is awarded
annually in memory of one of BLO's beloved chorus members who passed away

suddenly at the age of 29.

Melanie Bacaling | Director
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LEONCAVALLO'S OPERA
& POPULAR CULTURE

BY LUCY CAPLAN

PAGLIACCI IS EVERYWHERE. Since the opera's

premiere in 1892, it has become a shapeshifter, remixed and
reimagined across disparate corners of the U.S. cultural landscape.
Pagliacci fragments and allusions can be found in ragtime and
jazz, in movies and novels, in episodes of Seinfeld, The Simpsons
and SpongeBob SquarePants, as well as video games, graphic
novels, and Twitter memes. But not all such operatic re-workings
are created equal. Pagliaccis relationship to other genres and
media has changed over time, offering illuminating insight

into the relationship between opera and myriad varieties of
popular culture.

Why has this particular opera attracted so much attention
beyond the opera house? The plot of Pagliacci makes it an ideal
candidate for broad appeal. An exemplar of verismo, the opera
features a love-triangle storyline—the actor Canio and villager
Silvio fight over the affections of Canios wife, Nedda—Tlikely
inspired by an actual event. While the narrative is uncomplicated,
it is also disturbingly brutal, driven by jealousy, harassment, and
violence. The prologue narrows the space between art and reality
with its assertion, delivered via direct address, that this is no
escapist fantasy, but rather “a slice of life.” And its play-within-a-
play conceit encourages the audience to view the characters as
reqgular people whose lives we observe on and off the stage.

The opera’s naturalistic musical language heightens its realism.
Most melodies are lush yet straightforward, even guileless. They
let loose at emotional zeniths (most famously, Canio’s “Vesti la
giubba”), allowing the singers to inhabit fully the emotions of the
characters they portray. Highly recognizable tropes—clanging
church bells, pastoral woodwinds—usher the audience into a
familiar sonic world.

In addition to these intrinsic characteristics, the opera’s early
history is vital to understanding its status in the popular
imagination. Opera was a vastly popular art form in the 19th-
century United States. But as many other operatic works began
to move toward the outer reaches of the cultural mainstream

in the early 20th century, Pagliacci remained popular, a
manifestation of the genre’s enduring mass appeal. The opera
was first performed in the U.S. in 1893, at New York's Grand
Opera House, and it quickly ascended to prominent status.
(Perhaps too quickly: as early as 1907, the New York Times called

LEGO Sad Clown minifigure (#71001, series 10) released in 2013
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it a “well-worn work.”) It became a hallmark of the repertory for
traveling opera troupes who traversed the country in the early
20th century, typically performing the work in English translation
as they made appearances at Main Street opera houses across
the nation. The opera was so well-known that Irving Berlin
satirized it in his 1914 debut musical Watch Your Step: “We like
you Pagliacci / Because your melody mellow / By Leoncavallo /
Affords us something new / And so we'll one-step to you.”

Pagliacci reached countless additional listeners via new recording
technologies. In 1907, it became the first opera recorded in its
entirety; Leoncavallo himself was present for the occasion. The
celebrity tenor Enrico Caruso recorded “Vesti la giubba” in 1902,
1904, and 1907; sales of the 1904 version surpassed one million
copies, making Caruso the first artist to achieve this milestone.
One listener for these recordings was a young Louis Armstrong
in New Orleans, an avid Caruso fan who would later incorporate
a quotation from Pagliacci into his 1930 “Tiger Rag.”

In later years, Pagliacci was condensed into pop-culture
shorthand, a symbol not so much of opera’s crossover appeal as
of its separateness. Precisely because it was so widely recognized,
it became synonymous with the art form itself: music that
conjured up “opera” whenever snippets of it were heard. VWWhen
the opera was featured in The Simpsons episode “The ltalian
Bob,” for instance, it took the characters far out of their comfort
zone: in a foreign country, confused, ensnared in trouble. In many
opera houses, meanwhile, gaudy, over-the-top productions
prevailed. Under these circumstances, the opera’s realistic, art-as-
life qualities became more difficult to grasp.

Our contemporary moment suggests that still more changes to
Pagliacci's cultural significance await. Creative new productions
aim to restore the opera to something akin to its early status. Its
realistic style speaks to central concerns of modern American
culture: notably, the blurring line between private life and
entertainment, which seems to have reached an apex in a reality-
televised, perpetually-Instagrammed world. On a more disturbing
note, elements of the opera’s stark portrayal of violence and abuse
onstage are chillingly realistic today. Critic Meghan Klinkenborg
recently described the opera as “frighteningly timeless” and,
“unfortunately just as realistic and relevant as when it premiered,”
due to its depiction of workplace sexual harassment—and,
ultimately, horrific violence—committed by skilled performers
who are also dangerous, harmful people.

At the gruesome end of the opera, we are told “The comedy
is overl” That may be so, but history suggests that Pagliaccis
meaning and impact extend far beyond the moment that the
opera concludes.

Lucy Caplan holds a Ph.D. in American Studies and African
American Studies from Yale University. The recipient of the Rubin
Prize for Music Criticism, she teaches in the History and Literature
program at Harvard College and writes frequently about music
and culture.

J” - & ‘-r-"l
Still from SpongeBob SquarePants episode
“The Two Faces of Squidward,” 2007

Eddie Maxwell/Spike Jones parody
song Pal-Yat-Chee, 1953

“No More Rice Krispies” ad (to the tune of
“Vesti la giubba”), c. 1960

Queen video for It's a Hard Life (based on
a line from “Vesti la giubba”), 1984

Cesar Romero in the Batman
episode “The Joker is Wild,” 1966
- _

- e

Peter Crombie & Michael Richards in the
Seinfeld episode “The Opera,” 1992

Groucho Marx & Walter Woolf King |8
in A Night at the Opera, 1935
g

Still from The Simpsons episode |
“The ltalian Bob,” 2005
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The mission of Boston Lyric Operas Community Engagement Department is to provide equitable access to quality arts
experiences in the field of opera to its community. To kick off the 2019/20 Season, BLO is engaging new community partnerships
for our immersive production of Pagliacci to celebrate being a part of the vibrant ecosystem of performing arts in Boston.

We want to acknowledge the expertise, talent, time, and dedication each of our partners brings to this dynamic collaboration—

enriching the artistic experience for all.

"My goal for opera is to remind people who
don't think that they can go to opera—that
they can. This is for you and you can be a
part of it.” - LAUREN MICHELLE

~
Lauren Michelle sings for the voice JI, | o
. g D\ WLl
majors at Boston Arts Academy y 0

in Dorchester; Nathan Salazar, 1
accompanist.

il

Soprano and Walnut Hill alumna, Lauren Michelle
kicked off BLO's School Partnerships engaging with
200 Boston Public School students on the second day
of school! She shared her wisdom with youth ages 12-18

on topics ranging from what operais, to how to stay
healthy and vibrant as a performing artist.

Lauren Michelles BLO Residency sponsored by an
anonymous donor in honor of Walnut Hill School for

the Arts.

Boston == é;, ~.
THE BOSTON BEOSTON

CECILIA SYMPHONY
Academy = ORCHESTRA
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CIRCUS UP

Circus Up in partnership with Commonwealth Circus Center
Leah Abel Executive Director
Sophie Herscu Coach

Patricia Amaya Mira Gurock Phoebe Rieur
Jessica Amaya Isla Hanlon Colette Stamatos
Jessie Chen Hattie Liang Maia Stark

Kelly Folwell Niko O'Grady Clara Tolkoff
Lucia Gagliano Latoya Okundaye Abbi Wilson

FAIRGROUNDS COMMUNITY CHORUSES

Rebecca Kirk Fairgrounds Chorus Manager
Boston Arts Academy | Molly Jo Rivelli Director

Boston Cecilia | George Case Director

Boston Symphony Children’s Choir | James Burton Conductor
Cambridge Chinese Choral Society | Yufen Yen Director
Cambridge Community Chorus | Pam Mindell Director
Coro-Dante | Linda Balliro Director

PAGLIACCI COMMUNITY CHORUS

Jayne Gallagher Community Chorus Manager

Alexandra Aird | Coolidge Corner Community Chorus
Yuan Ting Chang | Cambridge Chinese Choral Society
David Fillingham | Cambridge Chamber Singers

Joan Grisham | Cantilena

Mark Iredale | Cambridge Community Chorus

Milling Kinard | Arlington-Belmont Chorale

Jessie Martinez | Coolidge Corner Community Chorus
Leah Okumura | Cantilena

Amanda Simeone | Commonwealth Chorale

G

-~ Reaching New
Heights Through
Circus Arts




Boston Lyric Opera extends its gratitude to the following vendors, partners, individuals, community organizations, and school

partners for their extraordinary courtesy in making our 2019/20 Season possible:

4Wall Entertainment | Rui Alves,
Mike Texeira

Acentech, Inc. | Carl Rosenberg,
Ben Markham

Alexander Aronson Finning

American Repertory Theater

Avtists for Humanity

Art of the Event

ArtsBoston

Backstage Hardware

Susan Bennett, M.D., Company
Physician, Consultant, Associate
Physician, Massachusetts General
Hospital

BFIT | Carole Andreotti

BG Events and Catering

BOCA Systems

Boston Area Rape Crisis Center

Boston Arts Academy | Molly Jo Rivelli

Boston Center for the Arts |
Gregory Ruffer

Boston Public Library

Boston Public Schools Visual &
Performing Arts Office

Capron Lighting & Sound Co |
Jeff Antonellis, Ryan Frost

Cartage America | Tim Riley

Casa Myrna

Charcoalblue LLP | Andy Hayles,
Gary Sparkes, John Owens
Citius Printing
Constangy, Brooks, Smith & Prophete,
LLP |Andrew Eisenberg,
Will Krasnow
Costume Works, Inc. | Liz Perlman
Cresa | Rick Lowe, Elizabeth Geary
C3 Commercial Construction
Consulting, Inc. | Doug Anderson
DCR | Janice Parlon, Carl Giambusso
Devon Lumber
Dyenamix, Inc.
East Cambridge Piano |
James Nicoloro
Elderhostel, Inc. | Road Scholar
The Eliot K-8 Innovation School
Explorateur
Filippo Ristorante
Front of House Managers |
Brianna Meese, Nico Ruggieri,
Susannah Thornton
Furnished Quarters | Annette Clement
Louis A. Gentile Piano Service
Goldstar
Timothy Hamilton
Haley Bryant | Graduate Summer Intern
Hub International

Hubspot, Inc.

HUM Properties | Casey Smith
The HYM Investment Group
IATSE Local #11 JACET |
Colleen Glynn
IRN Internet Services | Jay Williston
Jayne's Flowers Inc.
JMKPR
Leapfrog Arts |
Melissa Wagner-O'Malley
Lia Cruz | Bloomberg Summer Intern
Liza Voll Photography
Massachusetts Bay
Transportation Authority
Massachusetts Department of
Conservation and Recreation |
Nick Connors
mindSHIFT Technologies Inc.
Mitel
Myles Standish Business
Condominiums
NEPS Primary Freight
New England Conservatory of Music
New England Professional Systems |
Bill Miller
New England Restrooms |
Nicole Antonucci
Night Shift Brewing - Lovejoy Wharf
Production Advantage
Opus Affair | Graham Wright

ProPrint Boston

Roaming Hunger, Inc.

Robert Silman Associates Structural
Engineers |Ben Rosenberg,
Steven AuYeung

Rosebrand Inc.

Ryder Transportation

Santander

Scalped Productions

Sentinel Group | Denise Roney

Sew What Inc. | Andrea Fraser

Seyfarth Shaw LLP | Brian Michaelis

Spectrum Catering & Concessions |
Jason Reed, Michael McCurry

Starburst Printing | Jason Grondin

The Strategy Group

STV/DPM | Denise Pied

Tessitura

TDF | Theatre Development Fund

Toshiba, Corp. | Cheryl Hayford,
Todd Tweedie

United Staging & Rigging |
Eric Frishman

Vantage Technology Consulting Group
| Geoffrey Tritsch

VOICES Boston

Wetherbee Creative |
Wendy Wetherbee

AT THE OPERA

#SEEYOURSELFATTHEOPERA | #EN10

We love seeing you at the opera and we encourage
you to subscribe, join our Hype Team, share your selfies,

and be a part of it at Boston Lyric Operal Tag us or use
#SeeYourselfattheOpera or #EN10, our hashtag celebrating
Esther Nelson’s 10th Season, to be featured on our social
media this Season!

Clockwise from top left: Veronica Brown (@veritobrown) posted a quick photo at

The Handmaid's Tale; Above Summit captured three friends at our annual Opera Gala;
Jessica Speece (@instaspeece) posted a group photo at BLO's The Handmaid's Tale after
party; Above Summit snapped the next two photos at our annual Opera Gala, and
Brandon Cedel (@brandon1129) posted a selfie from a rehearsal for The Rape of Lucretia.
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BOSTON LYRIC OPERA ORCHESTRA

Annie Rabbat | Concertmaster

VIOLIN |

Heidi Braun-Hill Acting
Concertmaster

Colin Davis

Sandra Kott

Tera Gorsett Keck

Roksana Sudol

Janny Joo

Heather Braun Bakken

Robert Curtis

Rose Drucker

Pattison Story

VIOLIN I

Sarah Atwood Principal
Lena Wong

Asuka Usui

Sue Carrai

Nivedita Sarnath
Annegret Klaua

Piotr Buczek

Joseph Lorang

VIOLA

Kenneth Stalberg Principal
David Feltner

Donna Jerome

Don Krishnaswami

Joan Ellersick

Noriko Futagami

CELLO

Aron Zelkowicz Acting Principal
Melanie Dyball

Jan Pfeiffer-Rios

Eleanor Blake

BASS

Robert Lynam Principal
Barry Boettger

Kevin Green

Julianne Russell

FLUTE
Linda Toote Principal
Iva Milch

FLUTE/PICCOLO
Ann Bobo

OBOE
Nancy Dimock Principal

OBOE/ENGLISH HORN
Grace Shyrock

CLARINET
Jan Halloran Principal
Nicholas Brown

BASS CLARINET

Karen Heninger

BASSOON

Rachel Juszczak Acting Principal
Margaret Phillips

Jensen Ling

FRENCH HORN
Kevin Owen Principal
Dirk Hillyer

Clark Matthews

Iris Rosenstein

TRUMPET
Bruce Hall Principal
Jesse Levine

Dana Oakes

TROMBONE

Robert Couture Principal
Hans Bohn

Donald Robinson

TUBA
Donald Rankin Principal

HARP
Anna Ellsworth Acting Principal
Judy Saiki

TIMPANI
Jeffrey Fischer Principal

PERCUSSION

Richard Flanagan Principal
Nancy Smith
William Manley

Maynard Goldman Orchestra

Personnel Manager

Ashton Bush Orchestra Librarian
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BOSTON LYRIC OPERA CHORUS

Brett Hodgdon | Chorus master

SOPRANO

Alisa Cassola
Molly Crookedacre
Helen Hassinger
Kelley Hollis

Tamra Grace Jones
Marie McCarville
Abigail Smith
Isabelle Zeledon

ALTO

Heather Gallagher
Felicia Gavilanes
Jaime Korkos
Katherine Maysek
Sophie Michaux
JoAnna Pope
Avrielle Rogers
Vanessa Schukis

TENOR

David Rivera Bozén
Ethan Bremner
Christon Carney
Christopher Maher
Thomas Oesterling
Patrick Starke

Fred VanNess

BASS

Jorgeandrés Camargo
Junhan Choi

Kamil Ekinci

Fred Furnari

Taylor Horner
Nicholas LaGesse
Todd McNeel

Marcus Schenck

Ron Williams

MEMBERS OF THE BOSTON SYMPHONY

CHILDREN'’S CHOIR

James Burton | Conductor

Ava Driggers
Gita Drummond
Annie Kurdzionak
Sophie Li

Navaa Malihi
Taban Malihi
Cora McAllister

SUPERNUMERARIES

Asher Navisky
Alma Orgad
Sophia Peng
Henrick Rabinovitz

Marissa Emmie Williams

Anna Woodward

Leah Abel Principal Aerialist

Molly Baechtold Principal Aerialist

Tyler Capraro

Travis Cilik

Jessica Dallessandro
Kathryn DePaola
Deanna Drennen
Becca Freeman
Linnea Gardner
Nino Ruggeri



PRODUCTION/ARTISTIC STAFF

David Lee Bradke Manager

Hester Warren-Steijn Stage Manager
Cara Consilvio Assistant Director
Anderson Nunnelley Assistant Director

Melanie Bacaling Assistant Stage Manager & Intimacy Advocate

Bruno Baker Assistant Stage Manager

Anya Plotkin Assistant Stage Manager

Carmen Alfaro Production Assistant

Jessica Pfau Master Carpenter

Justin Cagle Carpenter

William Douglass Carpenter

Thomas Farrell Carpenter

Alexander Long Painter

Brendan Ritchie Head Production Carpenter

Brian Willis First Assistant Production Carpenter
Henry Tompkins Second Assistant Production Carpenter
Maxx Finn Lighting Director & Assistant Lighting Designer
Daisy Long Associate Lighting Designer

Michael Gottke Head Production Electrician
Sumner Ellsworth Lighting Programmer

Donald King First Assistant Production Electrician
Jack Sullivan Second Assistant Production Electrician
Connor O'Leary Props Master

Emily Picot Head Production Properties

LaRasha Payne First Assistant Production Properties
Corey Prendergast Second Assistant Production Properties
Liz Perlman Costume Director

Lynn Jeffery Costume Supervisor

Dianna Reardon Wardrobe Supervisor

Melinda Abreu Wig and Makeup Artist

Linnea Soderberg Wig and Makeup Artist

James McCartney Head Production Audio
Matthew Frelinger First Assistant Production Audio
Jeremy Ogungabadero Head Production Video
Nathan Salazar Surtitle Operator

Charles Wise Driver

Dana Angellis Stagedoor Personnel

Colleen McDermott Stagedoor Personnel

FAIRGROUNDS ARTISTS

Dave Chandler Magician
Tim Ellis Poi/Juggler/Stilts
Jennifer & Maria Energy Readers

UNIONS

The Artists and Stage Managers employed on these productions are members
of the American Guild of Musical Artists. All musicians are members of the
American Federation of Musicians of the United States and Canada.

The scenic, costume, and lighting designers are members of United Scenic
Avrtists, Local USA-829 of the International Alliance of Theatrical Stage
Employees (IATSE). Stagehands are represented by Local #11 of IATSE.

Boston Lyric Opera is a member of OPERA America, the national service
organization for opera in the US. and Canada.

Wi o ;.I')’E[‘;;(

;@ W,
€ @/ THE NATIONAL OPi%EF&\lATER

FOOD TRUCKS

Food Trucks curated by:
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ABOUT BOSTON
LYRIC OPERA

Both locally and beyond, Boston
Lyric Opera leads the way in
celebrating the art of the voice
through innovative programming
and community engagement
initiatives that redefine the opera-
going experience.

Under the vibrant leadership of Stanford
Calderwood General & Artistic Director
Esther Nelson, BLO's productions have
been described by the magazine Musical
America as “part of the national dialogue”
because of their role as entry points for
new audiences. The New York Times
observed that BLO “clearly intends [its
productions] to catch the interest of
operagoers around the country.”

This view is shared by the nearly 25,000
people who experience BLO each year
through dynamic performances, extensive
partnerships with leading cultural
organizations, and programs throughout
our vastly diverse and exuberant
community.

BLO's programming remains faithful

to tradition while blazing new ground,
building audiences, and creating new ways
to enhance the opera-going experience.
BLO's Jane and Steven Akin Emerging
Avrtists hone their craft and prepare to
expand their careers to other world-
leading stages. And BLO's wide-reaching
education initiatives introduce opera to
new audiences across generations.

Through your support and attendance,
BLO employs nearly 350 artists and
creative professionals annually—vocalists,
artisans, stagehands, costumers, and
scenic designers—many of whom are
members of our own community.

The Company is proud to play a
significant and meaningful role in Boston's
vibrant arts community.

BOSTON LYRIC OPERA STAFF

Esther Nelson Stanford Calderwood General
& Artistic Director

David Angus Music Director

John Conklin Artistic Advisor

Nicholas G. Russell Director of Artistic Operations
Bradley Vernatter Chief Operating Officer

Karen T. Frost Director of Finance & Administration
Eileen Nugent Williston Managing Director

ARTISTIC

Andrew Eggert Artistic Manager
Zachary Calhoun Auditions Manager
Sydney Mukasa Artistic Associate

PRODUCTION

Jessica Johnson Brock Associate Director of Production
Patrick McGovern Technical Director

Ashley Shea Production Operations Manager

Rachel Lucas Production Coordinator

Sophie Urquhart Production Administrative Assistant
Julia Noulin-Mérat Associate Producer

FINANCE & ADMINISTRATION

David J. Cullen Accounting Manager

Reingard Heller Finance Manager

Steven Atwater Senior Accountant

Elisabeth Layne Finance & Office Coordinator

Lizabeth Malanga Executive Assistant to the
Stanford Calderwoord General & Artistic Director

EXTERNAL RELATIONS

Sarah B. Blume Director of Major Gifts

Cathy Emmons Director of Institutional Gifts
Jayne Gallagher External Relations Coordinator
Ashley Daugherty Development Coordinator
Kara Wasilauski Patron Relations Associate

Madison Florence Marketing & Communications
Coordinator

JMK PR Public Relations

Rebecca Kittredge Audience Services Manager
Bailey Kerr Patron Services Associate

Rebecca Kirk Manager of Education Programs
Sara O'Brien Events Manager

Patricia Au Resident Teaching Artist

Lydia Jane Graeff Resident Teaching Artist

IRN Internet Services Website
Leapfrog Arts Graphic Design

As of September 9, 2019

VOLUNTEER CORPS

Jeannie Ackerman
Sharon Barry

Katie Bauer

Allyson Bennett

Pam Borys

Laima Bobelis

Lynn Bregman

Jane Cammack
Susan Cavalieri
Caroline Cole
Michelle Chen

Ann D’Angelo

Karla De Greef
Marsha dePoo

Mary DePoto
Frances Driscoll
Marian Ead

Lee Forgosh

Erin Frey

Audley Fuller

Linda George
Mencken Graham
Rachel Hahn
Christine Hauray-Gilbert
James Karg

Eva Karger

Milling Kinard

Esther Lable

Daniel Levin

Richard Leccese
Nancy Lynn
Domenico Mastrototaro
Terri Mazzuli

Patti McGovern
Anne McGuire

Meg Morton

Kameel Nasr

Gail Neff

Cosmo and Jane Papa
Barbara Papesch
Manitari Araceli-Patterson
Jeffrey Penta

Nikta Sabouri
Elizabeth Sarafian
Colin Sheehan
Alexandra (Sasha) Sherman
Yamel Rizk

Barbara Trachtenberg
Amy Walba

Gerry Weisenberg
Kenneth Westhassel
Beverly Wiggins
Debra Wiess

Alfred Williams

Lynn Williams

Sybil Williams



PLAN AHEAD
& SAVE!

Still need tickets for
Fellow Travelers? Add
them to a previous order
to save on fees, get free
exchanges, and get the
inside scoop on what’s
coming next. Contact
our Audience Services
team and discover

what it means to be a

BLO Subscriber!

BLO

BOSTONLYRICOPERA

COVERT
ROMANCE

POLITICS
& POWER

A MODERN
CLASSIC

NOV 11 - 17 | EMERSON PARAMOUNT CENTER ROBERT J. ORCHARD STAGE
#FTBLO | BLO.ORG/FELLOW-TRAVELERS



DONORACKNOWLEDGMENTS

We are honored to recognize our donors who generously support the mission of Boston Lyric Opera to build curiosity, enthusiasm,
and support for opera by creating musically and theatrically compelling productions, events, and educational resources for our community
and beyond. We are deeply grateful for the following contributions made to BLO between July 1, 2018 and September 17, 2019.

* FRIENDS OF BLO | The largest community of supporters of Boston Lyric Opera. Members enjoy exclusive opportunities
to explore opera and engage with others who share their passion through benefits such as invitations to Deconstructing Opera
Salons, backstage tours, final dress rehearsals and more.

* ORFEO SOCIETY | Members gain behind-the-scenes access to BLO Atrtists and Creative Team members, while providing

direct support to bring opera to our stages and communities.

* THE GOLDOVSKY SOCIETY | Membership is given in recognition of those who have made a provision in a will,
living trust, deferred gift plan, or retirement plan that will benefit BLO.

For more information or to become a member, please call Sarah B. Blume at 617.702.8974.

CRESCENDO ($100,000+)
Anonymous (1)

Linda Cabot Black*s

Willa & Taylor Bodman™t

Gerard & Sherryl Cohent

Alicia Cooney & Stephen Quigley*s
Ms. RoAnn Costin

Wayne Davis & Ann Merrifield*st
Abigail B. Mason™s

Mattina R. Proctor Foundation
The Montrone Family

Mr. & Mrs. E. Lee Perry™t

William & Helen Pounds*t

Mr. & Mrs. Michael Puzo*st

ALLEGRO ($10,000 - $24,999)
Anonymous (2)
Jane & Steven Akin
Landis Becker Young &
Bracebridge H. Young
Ms. Ellen Cabot™
Mr. & Mrs. Timothy & Jessica Donohue®
Kathryn G. Freed, in memory of
Dean & Patti Freeds
Dr. Kathleen Hull & Ernest Jacob™t
Mr. & Mrs. Edward C. Johnson
Ellen & Robert Kaplan*st
Ms. Amelia Katzen™t
Joe & Pam LoDato*st
Dr. Joseph & Mrs. Anita Loscalzo®
MEDITECH
Esther Nelson & Bernd Ulken
Anne B. Popkin
John & Susanne Potts*
Suzanne & Peter Reads
Stephen & Geraldine Ricci
Allison K. Ryder & David B. Jones™t
Rumena & Alex Senchak™t
State Street Corporation
Susan A. Babson Opera Fund for
Emerging Artists
Lady Juliet & Dr. Christopher Tadgell*
John H. Deknatel & Carol M. Taylor
Mr. & Mrs. Frank Tempesta™t
Virginia Wellington Cabot Foundation

David & Marie Louise Scudder*st
Wendy Shattuck & Sam Plimpton*
Mr. & Mrs. Ray Stata*

Sandra A. Urie & Frank F. Herron
Miss Wallace Minot Leonard

Foundation

VIVACE ($50,000 - $99,999)

Anonymous (1)

Timothy Blodgett

Nonnie & Rick Burnes*st

Miguel & Suki de Braganga™

Constangy, Brooks, Smith &
Prophete, LLP

Jeannie Ackerman Curhan &
Joseph C. Williams
Mes. Tania Zouikin*s

ADAGIO ($5,000 - $9,999)
Anonymous (3)
Sam & Nancy Altschuler
Ms. Kimberly E. Balfour*t
Ms. Ann Beha & Mr. Robert A. Radloff
The Bell Family, in memory of
Dr. Peggy Bell*
BPS Arts Expansion Fund at EdVestors
Dr. David Campbell
Marjorie B. & Martin Cohn
Dr. Amos Deinard
Dr. Charles Dickinson &
Ms. JoAnne Dickinson*
Ms. Catherine Dunn
Mr. David Ferguson
Andrew L. Eisenberg*
Lawrence & Atsuko Fish
Lise Olney & Tim Fulham™
Dr. Alfred Goldberg &
Dr. Joan Goldberg
Nick & Marjorie Greville
Kathy & Ron Groves
David Hoffman & Deborah Friedman™t
Emily C. Hood
Amy Hunter & Steven Maguire*st
M. Louise Johnson®
Stephen Kunian*
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Jody & Tom Gillt

Mr. & Mrs. Amos B. Hostetter, Jr.
Susan W. Jacobs™t

Marie I. Stultz Revocable Trust
Jane & Jeffrey Marshall*
Massachusetts Cultural Council

PRESTO ($25,000 - $49,999)
Anonymous (1)

Katie & Paul Buttenwieser

Mark H. Dalzell & James Dao-Dalzell
Alan & Lisa Dynner*s

Karen Johansen & Gardner Hendrie
Mimi Hewlett*s

Mr. Edward J. Learyt
Drs. Lynne & Sidney Levitsky
Karen Levy
Andrew Sherman & Russ Lopez*st
David B. Manning”
Ms. M. Lynne Markus™*st
Jilian C.McGrath*t
Karen E. McShane, MD, in honor of
Esther Nelson & Bernd Ulken
Mr. & Mrs. John O'Brien
Mr. & Mrs. Richard Olney Il
Dr. Kurt D. Gress &
Mr. Samuel Y. Parkinson*t
William & Lia Poorvu
Carol & Frank Porcell
Mr. Carl Rosenberg”
M. Carol Rubin*t
Larry & Beverly St. Clair*t
Gregory E. Moore & Wynne W. Szeto*
Mr. Richard Trant*
Ms. Amy Tsurumi*
Peter Wender*s

GRAZIOSO ($3,000 - $4,999)
Anonymous (1)
Michael Barza & Judith Robinson
Drs. Susan E. Bennett & Gerald B. Pier
Carolyn Bitetti &
T. Christopher Donnelly
Mr. & Mrs. Lewis Cabot
Nancy & Laury Coolidge

Maria Krokidas & Bruce Bullen*
Anne M. Morgan™t
National Endowment for the Arts
Mr. & Mrs. A. Neil Pappalardo®
Janet & Irv Plotkin™t
Susan & Dennis Shapiro™
Dr. Robert Walsh &

Lydia Kenton Walsh*

Corning Incorporated Foundation
Tamara P. & Charles H. Davis Ils
Laura Dike & Vaughn Miller
Mr. Eijmberts & Mr. Tinga
Eli Lilly & Company Foundation, Inc.
Mr. & Mrs. Ron Feinstein
Rear Adm. & Mrs. S. David Frost
Mr. & Mrs. Dozier Gardner
Mr. Joseph Hammers
Mr. Keith Higgins
Mr. & Mrs. Morton Hoffman
William A. Hunter &
Barbara Bradlee Hunter
Dr. Maydee G. Lande, in memory
of her father

Mr. Louis Lévy, in memory of Joce Ledeuil*t

Richard & Nadine Lindzen

Ms. Amy Merrill

Jo Frances & John Meyer

Dr. Harold Michlewitz

Shari & Christopher Noe

D. Cosmo & Jane P. Papa*t

Mr. Winfield Perry, in memory of
Shirley & Kenneth Perry

Melinda & James Rabb

Deborah Rose & Dr. Noel Rose

Dr. Jordan S. Ruboy Charitable Funds*

Dr. & Mrs. R Michael Scott

David Shukis & Susan Blairt

Lise & Myles Striar



Mes. Tricia Swift

Tee Taggart & Jack Turner
Mr. Thaemert & Mr. Gokey
George & Moira Yip

PRODUCER ($1,500 - $2,999)

AllianceBernstein Matching Gift Program

Anchor Capital Advisors

Boston Cultural Council

Dorothy & Hale Bradt

Samuel & Claire Cabot

Susan & Alfred Chandler

Dr. David Golan & Dr. Laura Green

Pamela & Alan Goodman

Arthur & Eloise Hodges

Mrs. Charles Hood

Robert & Stephanie Hood

Eva R Kargers

Mr. Stephen Kidder

Milling Kinard

Mr. Joseph Mari

Ms. Sandra Moose

The Honorable & Mrs. Lawrence Perera,
in honor of Michael & Christine Puzo

Mr. & Mrs. Richard S. Perkins, Jr.

JoAnne & Joel Shapiro

R.S. Steinberg

UBS Financial Services, Inc.

Mr. John Whittlesey

PARTNER ($500 - $1,499)

Anonymous (2)

Apple Inc.

Sarah E. Ashby

Ms. Margaret Atwood

John Belchers

Mr. Martin S. Berman, in memory
of Lila Gross

Leonard & Jane Bernstein

Dr. Paul Bleicher & Dr. Julia Greenstein

Ms. Kathleen Boyce

Peter Braun & Diane Katzenberg Braun

John & Irene Briedis

Pam & Lee Bromberg

David W. Brown

Thomas Burger & Andree Robert

Mr. & Mrs. John Cabot

David J. Chavolla

Ms. Mei Po Cheung

Gene & Lloyd Dahmen

Mr. Terry O. Decima

Janice Mancini Del Sesto, in memory
of Dorothy Arnolds
Mr. James DeVeer
Mr. Lawrence M. Devito
Mr. & Mrs. Myron J. Dickerman
Dr. & Mrs. David B. Doolittle
Willis & Zach Durant-Emmons
Mes. Jennifer Eckert
Marie-Pierre & Michael Ellmann
Drs. Martin Elvis & Giuseppina Fabbianos
Robert & Iris Fanger Family Foundation
Mr. & Mrs. Glenn L. Fencer
Mr. Edward N. Gadsby
Mrs. G. Peabody Gardner, in honor of
M. & Mrs. E Lee Perry
Mark C. Gebhardt, MD & Kisti L. Griffin
Google
Laurie Gould & Stephen Ansolabehere
Ms. Sandra Steele &
Mr. Paul Greenfield
Mr. Stephen Grubaugh &
Ms. Carol McGeehan
Dr. Charles Haffajee
Anne & Neil Harper
Mr. & Mrs. John Henn'
Dr. Robert Henry
Fred Hoppin
Mr. Ted & the Rev. Canon
Cynthia P. Hubbard
Mr. Craig S. Hughes
Mr. & Mrs. C. Bruce Johnstone,
in honor of Steve & Jane Akin
Robert Kauffman & Susan Porter
Thomas & Cynthia Kazior
Mr. Stanley Keller
Mr. John Michael Kennedy
Dr. David Korn & Carol Scheman
M. Yuriko Kuwabara & Dr. Sunny Dzik
Mr. & Mrs. Boardman Lloyd
Peter Madsen
Ms. Virginia Meany
Mr. Carl R. Nold &
M. Vicky Kruckeberg
Melissa & David Norton
M. Janet Offensend
Prof. Suzanne P. Ogden
Robert & Carolyn Osteen
Barbara Goodwin Papesch, in honor of

Sarah Blume

INSTITUTIONAL PARTNERS

Pamela E. Pinsky Memorial at the Silicon
Valley Community Foundation#

Mr. & Mrs. James Post

Mr. & Mrs. Patrick & Ute Prevost

Mes. Patricia Rosenblatt

Dr. & Mrs. Richard Ryder

Stephen & Peg Senturia

Mr. & Mrs. Jeremiah Shafir

Sayre Sheldon

M-r. John Stevens & Ms. Virginia Mclntyre

Mr. Andrew Szentgyorgyi

Ernst & Toinette ter Haar

Diane C. Tillotson

Mr. Michael Tronics

Ms. Mary Wolfson

Mr. & Ms. Douglas Woodlock

Mr. & Mrs. Robert Wuilff

Dr. loannis Yannas

Albert & Judith Zabin

CONTRIBUTOR ($250 - $499)

Anonymous (2)

Mr. Peter Ambler & Ms. Lindsay Miller

Mr. Bernard Aserkoff

Bantam Cider Co.

Marc & Carol Bard

Dr. & Mrs. Robert M. Beazley

Mr. Karen Bedrosian

Mr. Andrew Binns

M. Elizabeth Bjorkman

Dr. & Mrs. Stuart R. Bless

Dr. Roger Boshes

Jennifer L. Hochschild & C. Anthony Broh

Ms. Katherine Cain

Ms. Mary Chamberlain

Mes. Elisabeth Clark

A. Paul Cravedi, in memory of
Anna Cravedi

James F. Crowley, Jr.

Rita Cuker

Mr. Paul Curtis

Dr. James Dalsimer

Deborah B. Davis

Mr. Mark Donohoe

Ms. Catharine-Mary Donovan

Sarah Gallivan & Gopal Kadagathur

Mr. Clayton Geiger

Mr. Walter Gilbert

Mr. James Glazier

Ruth Golden

Dr. Philip L. Goldsmith

*Board Member | t Lyric Circle Member | § Goldovsky Society Member | # Deceased

Dr. Donald P Goldstein

Ron & Julia S. Goodman

Mr. Daniel Halston

Sylvia Hammer

Mr. & Mrs. James J. Harper

Mrs. George Hatsopoulos

C. Anthony Broh & Jennifer L. Hochschild

Mr. Thomas Hotaling

Investment Technology Group

Jeri Lardy

Legal Sea Foods, Inc.

LLeo Waldemar

Professor Deidre Lynch

Mr. Charles Maier

Dr. Nicholas & Mrs. Charlotte Mastroianni

Dr. Edith Mathiowitz, in honor of
Joseph Suzin

James & Caroline McCloy

Mr. & Mrs. Kilmer McCully

Margaret McDormand, in memory of
Anna Elizabeth McDormand

Claudia J. Morner & Leonard S. Jones

Optumlabs

Mr. William Pananos

Anne & Francois Poulet

Thomas & Elena Powers

Enid Ricardo Quifiones & Wendy

Blackfield Quifiones

Jim & Sandy Righter

Donald & Abby Rosenfeld

Simon Rosenthal & Nouri Newman

Ms. Penny Rossano

Mark & Lori Roux

Varda & Dr. Israel Shaked

Lisa G. Shaw

Michael Skatrud

Ms. Joan Suit

Marcos & Faith Szydlo

John & Mary Tarvin

Ms. Ann Teixeira

Ms. Antra Thrasher

Ms. Melissa Tully

Mr. Konstantin Tyurin & Ms. Kirstin llse

Unitedhealth Group

Andrea Urban

Sinclair Weeks & Julia Hinman Weeks

Linda & Harvey Weiner

M. Stephen Weiner

Mr. & Mrs. Jerome Weinstein

Mr. Jerry Wheelock & Elizabeth Wood

The new BLO production of Pagliacciis supported in part by an award from the National Endowment for the Arts. Boston Lyric Opera’s
programs are also funded, in part, by a grant from the Massachusetts Cultural Council, a state agency.
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BOSTONIS
AN OPERA

Whether you're an opéra lover or arj_'_';obg;"
era novice, we invite you to explore_ _;ja_,rjE‘w;;_‘_%
experience the work of this unique andim.
vibrant art form taking place in our city:*

bostonoperacalendarorg

NEMPAC O ®

North End Music & Performing Arts Center

2019|20 PERFORMANCE SEASON

Empowering artists of all ages and abilities

NEMPAC'’s annual Winter Concert Series recruits renowned solo acts and
acclaimed musical groups to perform in some of Little ltaly’s most intimate
and stunning venues in Boston. This year, we bring a star-studded lineup
of artists exploring everything from under-represented Jewish classics to
black artistry’s impact on chamber music.

Get your tickets or Series Subscription today!
www.nempacboston.org/tickets.

617-227-2270 | www.nempacboston.org | @nempacboston T




The Tudors 2019/20 Season O ggglggEY

MARIA, REGINA D'INGHILTERRA  GLORIANA
Nyl o e o

HUNTINGTON AV

WORIDERENIERS MERRIE ENGLAND
THE CHRONICLE OF NINE JUNE 5 +7, s

ELISABETTA, REGINA
D'INGHILTERRA

JOIN THE JOURNEY BY CALLING 617.826.1626 OR VISIT

ODYSSEYOPERA.ORG #ODYSSEYOPERA

Celebrity Series of Boston >

EXPLORE THE 2019-20 [
SEASON TODAY '

All performances now on sale:
Classical, jazz, vocalists, dance, and much more!

Alvin Ailey American
Dance Theater

Angela Gheorghiu
in Recital
Friday, April 17
NEC'’s Jordan Hall
8:00pm




YOU DREAM IT UP, AND WE’LL CREATE IT.

For your wedding, BG Events and Catering will handcraft a menu and set a scene that simply
astonishes you. We offer inventive dining experiences with custom menus and décor, intensely
flavorful bites and artful displays you haven’t seen before. Let’s bring people together!

BGEventsandCatering.com | (617) 581-1150




Listen.
The future
of music,
macde here.

Exceptional music,
every day.

See musicians of
tomorrow, today.

Free concerts in
unrivaled venues.

. . | New England
necmusic.edu/tonight Conservatory



PERFORMANCE & VENUE INFORMATION

All performances begin on time. At the request of our patrons, Boston Lyric Opera observes the national opera standard of a no
late seating policy. Additionally, if you must leave during the performance, reentry may be prohibited. While we understand that
traffic conditions, public transportation, weather, and other factors can have unexpected effects on your arrival, we wish to minimize

disruptions for our seated patrons and for our artists on stage.

As a courtesy to the artists and for the comfort of those around you, please turn off mobile phones, watch alarms, and other devices
with audible signals prior to the start of the performance. The use of cameras or recording devices in the theater is strictly prohibited.

For BLO productions, subscriptions & tickets, visit BLO.org or call BLO Audience Services at 617.542.6772,M-F |10 - 5.

DCR STERITI MEMORIAL RINK

e 8

EEEHE | HEHEE

| g { HH

® goommbed

ACCESSIBILITY: The rink is accessible to all patrons via stairs or ramp. Restrooms are straight ahead when you enter the DCR Steriti
Memorial Rink. Listening devices are available at the Box Office in the lobby. Large print programs and libretto are available electronically
upon request. English surtitles provided.

VENUE INFORMATION: DCR Steriti Memorial Rink | 561 Commercial Street | Boston, MA | 617.523.9327

mass.gov/locations/dcr-steriti-memorial-rink

FIRE EXIT PLANS: For your own safety, please take a moment to view the exits.
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BLO2019/20

PAGLIACCISEP 27-OCT 6
FELLOW TRAVELERS NOV 15-17
NORMAMAR13-22
GIULIO CESAREMAY 8-17

BOXOFFICE@BLO.ORG | BLO.ORG | GET SOCIALWITHBLO | @60
AUDIENCE SERVICES: MON - FRI | T0AM -5PM | 617.542.6772



